


The Musteal 








CLorld. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘‘ THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Oash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 62.—No. 17. 


SATURDAY, APRIL 26, 1884. 


4d. Unsta: i. 
Paice { bd Pe 








7 n 7 
i OYAL ITALIAN OPERA, COVENT GARDEN.— 

OPENING NIGHT of the Season, TuEspAyY next, April 29th.—PoNCHIELLI’s 
Grand Opera, LA GIOCONDA, to commence at Eight o'clock. La Gioconda, 
Mdme Marie Durand; La Cieca, Mdile Tremelli; Laura, Mdme Laterner (her 
first appearance in England); Barnaba, Signor Cotogni; Alvise, Signor de 
Reszke; Lune, Signor Ughetti; and Enzo, Signor Marconi. Conductor—Signor 
Bevianant, The Grand Divertissement of the Twenty-four Hours will be 
danced by the Corps de Bullet. Previous to the commencement of the opera the 
National Authem, ** God save the Queen,” will be played. Doors open half-an- 
hour before the performance commences. The Box Office, under the portico of 
the Theatre, is open from Ten till Five, Orchestra Stalls, £1 1s.; Side Boxes 
on the first tier, £3 3s.; Upper Boxes, £2 12s. 6d.; Balcony Stalls, 1is.; 
Amphitheatre Stalls, 10s. 6d. and 5s,; Amphitheatre, 2s. 6d. ; 


A UGUSTUS HARRIS has the honour to announce that he 

4 has arranged with Mr CARL ROSA for a SEASON OF OPERA, at 

Drury Lank, extending over Three Weeks. There will be Three Saturday 

Matinées. 

(jANTERSE RS PLILGRIMS.—Postponement of product’on 
until Monpay Next, the 28th inst.—The Management being desirous of 

making the first performance as perfect as possible, the production of this 

elaborate and important work has been postponed until Monday next. 

} ORNING PERFORMANCE of ESMERALDA. Tus 


(SATURDAY) Morning, at Two p.m.—Drury LANE. 


PAUST.— Mr MAAS and Mdlle BALDI, Tarts (Sarvrpay) 


Evening. —Drury Lane. 


YARMEN.—* No exaggeration in describing the performance 
U as amongst the very best given in this country, Mr Harris once more 
performing the miracle of infusing variety and life into a monotonous and 
mechanical operatic crowd.” —Telegraph.—Drury LANE. 
JROSPECTIVE ARRANGEMENTS.—CARMEN, Toues- 
DAY, 29th; MARITANA, WeEpNEsDayY, 30th ; CARMEN, May Ist ; FAUST, 
May 2nd.—Drury LANE. ; 


LONDON BALLAD CONCERTS. 
) ORNING BALLAD CONCERTS. 


MAY 3rp AND 247TH. 


\ ORNING BALLAD CONCERTS.—TWO SPECIAL 

Morning Concerts will be given at 8t JAmEs’s HALL, on SATuRDAYS, 
May 3 and 24, at Three o'clock. Artists at the first concert, May 3: Mdme 
Valleria, Miss Mary Davies, Miss De Fonblanque and Mdme Antoinette Sterling ; 
Mr Edward fo » Mr Maybrick, and Mr Santley. Violin—Mdme Norman- 
Nérnda. Pianoforte—Mdme Essipoff and Miss Clara Ascher. Mr Venables’ 
Choir, Conductor—Mr SIpNEY NAYLOR. Stalls, 7s. 6d. ; Tickets, 4s., 38., 2s., 
and 1s., of Austin, St James’s Hall; and Boosey & Co., 295, Regent Street. 


al ) ) 
R GEORGE GEAR’S CONCERT, Sr Groree’s Hatt, Tuvrs- 
DAY next, May Ist, at Eighto’clock. Miss Clara Samuell, Miss Edith Ruthven, 
Miss Damian, Mr North Home, and Mr H. Thorndike. Violin—Miss Kate 
Chaplin. Harp—Mr ©. Oberthiir. Pianoforte—Mr George Gear. Accompanist— 
Miss Nellie Chaplin. Tickets, 10s, 6d., 7s., 5s., 38., and 1s., at St George's Hall, 
and of Mr G. Gear, 66, Seymour Street, Portman Square, W. 


“THE ROSE IS DEAD.” 
M388 CLARA SAMUELL will sing Gzorer Grar’s popular 
Song, ‘THE ROSE IS DEAD,” at the Composer's Concert, St George’s 


HALL, May Ist. 2s. — 
Street, wo. Price 2s. net.—PaTey & WILLIS, 44, Great Marlborough 


z GEORGE GEAR will play Burrnoven’s POLONAISE 
Hal, MhrsdayBvelog next, May ike sn tt” the Cone 8 Georges 
“I NAVIGANTL” 

MSS CLARA SAMUELL, Mr NORTH HOME, and Mr 
HERBERT THORNDIKE will sing Signor RANDEGGER’s popular Trio, 
r 


“TI NAVIGANTI” (“The Mariners” , at rge Gear's Concert, St George’ 
Hall, Thursday Evening next, May #4 ai p we’ 


MPME VALLERIA, having completed her engagement in 
America, has RETURNED to London for the season, All communications 


respecting Concerts, Oratorio Performances, &c., to be addressed to Mr VERT, 
52, New Bond Street, W. 


























AN EVENING CONCERT 
Will be given on 
WEDNESDAY, APRIL SOTH 
In the 


DRILL HALL, BROMLEY, KENT, 


BROMLEY CHORAL & ORCHESTRAL SOCIETIES, 


When A. R. GAUL’S New Cantata, 


“THE HOLY CITY,” 


Will be performed. 
THE Seconpd Part MISCELLANEOUS, 
FULL BAND AND CHORUS OF ONE HUNDRED AND TWENTY. 
Conductor—Mr F. LEWIS THOMAS, 





MARLBOROUGH ROOMS, 307, REGENT STREET, W. 

\ ISS MONIMIA TWISI’S MORNING CONCERT at 

Three o'clock, on TuEspay next, April 29, 1884. Artistes: Miss Mary 
Davies, Mdme Adeline Paget, Miss Pauline Featherby, Mr Iver MeKay, Mr 
Joseph ey: Mr Bicknell Young, Pianoforte—Miss Monimia Twist. Con- 
ductor—Mr W. J. Barron, Tickets, Half Guinea; family tickets, to admit 
three, One Guinea ; at Chappell & Co.'s, 50, New Bond Street ; and Miss Twist, 
7, Blandford Place, N.W. 





ICHTER CONCERTS, Sr James’s Hatt.—Conductor, 

Herr Hans Ricurer. Herr HERMANN FRANKE begs to announce that the 
remaining Concerts will take place as follows: April 28; May 5, 12, 19, 26; 
June 5, 9, 16, commencing at Eight o’clock each evening. Tickets—Sofa Stalls, 
15s.; Stalls or Balcony Stalls, 10s. 6d.; Balcony, Unreserved, 5s.; Area or 
Gallery, 2s. 6d.; may be obtained at usual Agents, and Austin’s Office, St James's 
Hall.—Manager, N. VERT. 


ICHTER CONCERTS.—PROGRAMME of the SECOND 

CONCERT, Monpay next, at Eight: Symphony, No. 4, in A, Italian 

(Mendelssohn) ; Vorspiel, Act III. Meistersinger (Wagner); Overture, Zauberflote 
(Mozart); Symphony, No. 5, C minor (Beethoven). 











QARASATES FIRST CONCERT, Wepnespay next, at 





Spe OR SARASATE will give Four GRAND CONCERTS, 
at Sr JamMEs’s HALL, on WEDNESDAY Evening next, April 30th, at Eight ; 
SATURDAY Afternoon, May 10th, at Three; WEDNESDAY Evening, May 2lst, at 
Eight; SaruRDAY Afternoon, May 3lst, at Three. Grand Orchestra of 80 
performers. Oonductor—Mr W. G. Ousins. Tickets, 10s. 6d., 7s., 5s., 28.6d., 
and ls., at usual Agents, and at Austin’s Ticket Office, St James’s Hall. 


R HANS VON BULOW will give TWO PIANOFORTE 

RECITALS at St JameEs’s HALL, on TuEsDAY Afternoon next, and TuEs- 

pay, May 6th, at Three o'clock. Stalls, 7s. 6d.; Balcony, 3s.; Admission, 1s. 
Tickets at the usual Agents, and Austin’s Ticket Office, 8t James’s Hall. 


R HANS VON BULOW’S FIRST RECITAL, Sr James’s 


HALL, TuEspDAyY Afternoon next, at Three. 


QcoHUnES SOCIETY. President—Sir Jurrus Bewneprcr. 
Founder and Director—Herr ScHuUBERTH. Eighteenth Season, 1884. The 
227th SOIREE MUSIOALE, for the introduction of Rising Artists, will take 
place in May. Prospectus now ready. For full particu’ apply to H. G. 
Hopper, Hon, Sec., 244, Regent Street, W. 














ye CLOTILDE KLEEBERG begs to announce that 
she will ARRIVE in London for the Season on May Ist. Letters for En- 

gements to be addressed to the care of Messrs Erarp, 18, Great Marlborough 
treet, London. 


M388 LILLIE ALBRECHT will play at Onslow Hall, 
i Kensington, on Thursday evening, May Ist, works by SCHUMANN and 
Liszt. By special desire she will also play her new “GIGUE” and 
“@GAVOTTE” (which have been graciously accepted by the Queen and the 
Princess Louise). An Iron Concert Grand of Messrs Broadwood will be used on 
this occasion.—38, Oakeley Square, Regent’s Park, N.W. 
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Just Published, 
Two Sones ny FREDERICK F. ROGERS. 
I KNOW NOT YET .. . .. price 4/- 


(Words by G. CLIFTON BINGHAM.) 


OVERLEAF .+ price 4/~ 


London : Duncan Davison & Co., 244, Regent Street, W. 





Now Ready. 


THE MUSICAL YEAR, 
1883. 


A RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNJTED 
KINGDOM, WITH A REPRINT OF ORITICISMS ON MANY OF THEM, 


BY 
JOSEPH BENNETT. 
Crown 8vo, price 6s. 
London: NovELLO, EWER & Oo. 
“LOVE-LIGHT.” 
(In A minor and G minor.) 
OVE-LIGHT, Music by J. Morrmmer Apyz, Words by 


MrrraM Ross, now singing at the leading Public Concerts. Price 4s. 
London: Evxocu & Sons, 19, Holles Street, W. 








ALLERIES of the Society of British Artists, Suffolk Street, 

Pall Mall East, TO BE LET for Chamber Concerts, Conversazioni, Meetings 

of Societies, &c., during the term of the present Exhibition—Evening only. For 
vacant Dates and Terms apply to the KEEPER, 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 Is., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Pakk, Royal 
Oak, W. 








“ENGLAND TOUGH AND TRUE.” 
C. HILLER’S “ ENGLAND TOUGH AND TRUE,” 
e will be sung by Mr F. E. CHEVAUX, at Battersea, on Saturday 
Evening, May 3rd, and Monday Evening, May 5th, 
“THE NATION WILL ADOPT IT.” 
SIR JULIUS BENEDICT’S ‘‘CARNIVAL OF VENICE.” 
WELLINGTON GUERNSEY’S “OH BUY MY FLOWERS.” 
\ DME REEVES will sing Sir Jutrvs Beyepict’s Variations 


on “THE OARNIVAL OF VENICE” and WELLINGTON GUERNSEY’S 
“OH BUY MY FLOWERS” (by desire), at the Town Hall, New Cross, May Ist. 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’sfreedom from conven. 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: DuNcAaN paved Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mok, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
[: PETIT SOLFEGE. Vingt Solféges pour Yoix de 
Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 


Oo., 244, Regent Street. 

“This work tor educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the lodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 


and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 














New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH., 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valieria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 78. 
London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and ann Bare and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
fficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 








C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS 


AND MUSIC PUBLISHERS, 
42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL. 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 


General Illustrated Catalogue (72 pages) post free on application. 
In proof of the excellence of their instruments, Messrs C. MAHILLON & Co 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INcLUDiNG THE GOLD MEDAL, PARIs, 1875, 
od the “First SPECIAL Prize or Merir”—the highest award—Sypnry, 
79). 
Every Instrument is guaranteed as perfect in workmanship and tone, and 
before it leaves the factory, is tuned by Musicians of eminence. , F 
Messrs 0, MAHILLON & Co. beg to SOLICIT A TRIAL, feeling confident that the 
result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon Approval, on payment of carriage and on receipt of good 
London references. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Dept for Signor ANDREA RuFFINI’s (of Naples) Oelebrated Stri f 
— manufactured by him on a system invented Mone. J. B. VUmLEAUME, 
a! . : 
Sole Agent for CHARLES ALBERT’s (of Philadelpt F 
Chin Rest; also his improved + te day semana i 
39, WARWIOK STREET, REGENT STREET, W. 
All kinds of Strings ae Lists free on application. 
covered in a superior manner on powerful machines m 
the best principle with all modern Suanseamiemn ame 














they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 


the Onlonies. 





ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLoinas, CHANCERY LANE. 


URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances, 

Tne Bank also receives money on Deposit at THREE PER Cent INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


‘HE BIRKBECK BUILDING SOCIELY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent two pay, Apply at the Ottice of the 
BIRKBECK BuLLviN : Sociery. 

HOw TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate peasetan. either for Building or Gardening purposes. 
Apply at the Otfice of the Binkseck FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane. 


IA POMPA DI FESTA. Grande Marche, pour Piano, & 
Quatre Mains. Par Ianack Gripsong. Price 4s, London: Duncan 
Davison & Oo., 244 Regent Street, W. 

























April 26, 1884.] 


THE MUSICAL WORLD. 255 





STEPHEN HELLER’S STUDIES ON THE WORKS 
OF CHOPIN.* 


Under the above title we have here a reproduction for the English 
press of a recent and valuable art-contribution vouchsafed to us by the 
well known pianist and composer for very many years regarded as 
emulator and rival of that little less than idolised Polish musician, 
whose effusions, of all shapes and denominations, from the first to 
the last, appeal to enthusiastic admirers as lamentations over the 
fate, or protests against the tyrannical oppression which divided and 
enslaved the country of his birth and affection. The bio- 
graphical history and artistic significance of Chopin are familiar to 
all who interest themselves in music inspired by deeply rooted 
poetic sentiment, no less than to the universal sympathy with which 
his writings are now unanimously accepted, even by the Russians, 
who, during the revolt at Warsaw, contemptuously threw his piano- 
forte out of window, and whose musicians now wax more or less pro- 
litic on his ideas, casting thereby a glamour of fascination about their 
own, which in the absence of such adventitious aid would hardly by 
any means distinguish them. The Russians cannot deny that in a 
certain manner Chopin represents the genius of modern romanticism, 
so far as the pianoforte has any hand in it (how wide the sway 
exercised by that instrument needs no telling); and in this lies 
the chief secret of his ascendency, combined with that moreover of 
his honourable and triumphant revenge. 

That there is but one Chopin, and that Stephen Heller is his 
Prophet, has been often asserted, by no means without a certain 
show of reason, though all must admit that Heller has a marked 
style of his own, proclaiming him an original thinker. A strong 
affinity between them, nevertheless, has been a characteristic too 
apparent to escape zealous observers who have bestowed the 
requisite labour on the study of both. No one entrusted with the 
compilation of a work such as that now before us, endowed with 
fairer means of satisfactorily accomplishing it than Stephen Heller, 
could readily be named. Many of the phrases and passages in 
Heller’s own striking and individual pieces reveal a sort of blood- 
relationship with as many of those of his renowned contemporary, 
whom--without ever imitating or parodying, much less copying— 
he occasionally emulates, and at times indeed almost surpasses. 
Heller's present attempt, however, is not so much to reflect on or 
draw attention to the innermost meaning of the thoughts unfolded 
in Chopin’s music, as to indicate a method of studying which may 
render their technical peculiarities easier to understand, and on that 
account easier to master. His own title, set forth in French, which 
we here append, affords a clear explanation of this :— 

“21 Etudes Speciales (ow techniques) pour préparer @ Texécution 
des Ouvrages de Fr, Chopin, par Stephen Heller (op. 154).” 

We also submit his own explanatory preface in the language in 
which he has composed it :— : 

“ Chopin est un maitre d'une si haute originalité, non seulement 
comme génie créateur, mais encore dans sa maniere de tratter le 
prano, dans la structure de ses accompagnements, dans ses combinai- 
sons de gammes, d’arpeges, de traits de toute sorte, qu'un travail 
préalable en vue de acquisition de cette technique spéciale est 
indispensable 4 U’éleve. Dans ce but, Jai fait choix d'un certain 
nombre de passages des ceuvres de Chopin, remarquables soit par leur 
conterture, soit par les difficultés qu’ils offrent a l’exécution, et jai 
écrit sur chacun d’eux une Etude, developpant le theme et ses 
particularités techniques. 

“Il va sans dire quil ne s'agit ici que des difficultés matérielles, 
Quant au style et a Vexpression, est al’ceuvre méme de Chopin quil 
faut en demander le secret.” “SrepHEen Heuer, 1884.” + 





* Edwin Ashdown, Hanover Square. 

t Translated for the English edition as subjoined :—* Chopin is a 
Writer of such masterly originality not only in his creations, but also in his 
manner of composing for the pianoforte, in the structure of his accompani- 
ments, in his treatment of scales, arpeggi, and combinations of all kinds, that 
a preliminary labour with a view of acquiring a special technical power is 
indispensable to the student of his works. With this view, I have chosen 
— number of passages from the works of Chopin, remarkable either in 
their construction or in the difficulties to be surmounted in their execution, 





The characteristic difficulties are selected with unimpeachable 
judgment, and upon each of them is built a logically constructed 
study, complete in itself, and admirably to the purpose, as Heller so 
well knew how to make it—beginning, too, and ending in the same 
key, a consummation always devoutly to be wished, but, unhappily, 
not unfrequently lost sight of. The length of the studies depends in 
almost every instance on the importance of the trait or traits brought 
into request. No regular plan seems to be designed in the disposi- 
tion of the various pieces, with a view to representing their difficul- 
ties in gradual progression; but this, in a survey of Chopin’s 
compositions, would be puzzling, while, on the other hand, it is 
fortunately not required. More than one study is deduced from 
the same source, as for example, Nos. 1, 2, and 3, which, each 
perfect in itself, deal each with passages belonging to the Scherzo, 
Op. 31. 
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(To be continued in our next. ) 








Stanor Arpitt.—(A Californian Sketch).—It was rather amusing 
to watch Arditi at the Pavilion concert sitting on a music stool on 
the platform looking at the large audience and scanning their — 
He is one of the pleasantest of men, frank, genial, light-hearted, ee 
happy as a boy, and I can easily understand that his company shou 
all adore him. His face is wonderfully young and bright in expres- 
sion for a man who has been a conductor for 30 years, and I doubt 
if he has changed very much. I have a caricature of him done in 
New York by Mr Beutler, well known to all San Francisco's grown- 
up musical people, and he has not a hair less to-day, not a line more. 
It might have been done yesterday in the Grand Operahouse, 80 
exactly is it like Arditi to-day. Yet I believe it was sketched some- 
where in the fifties, and, I dare say, even Arditi himself has begun 
to forget the occasion. —San Francisco Journal. 





i Study on eac velopi heme and its technical 
and I have written a Study on each, developing the t t 
peculiarities. It must, of course, be understood that these Studies apply 
only to mechanical difficulties. The secret of Chopin’s style and expression can 
be discovered only by an earnest study of his works. —STEPHEN HELLER. 
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EXCERPTS FROM PARKE’'S MUSICAL MEMOIRS. 
Excerpt No. 51. 
(Continued from page 196.) 
1808. 

Vauxhall Gardens opened for the season on the 6th of June, with 
a gala in honour of his Majesty’s birthday. The concert was well 
performed, and the songs were much applauded, particularly that 
sung by Mr Gibbon, ‘‘She’s down in the village,” composed by me, 
which was loudly encored. 

The popular musical play of Pizarro was represented at Covent 
Garden Theatre on the 20th of September. Soon after four o'clock 
on the following morning it was discovered that theatre was on 
fire, and though the alarm was instantly given by the watchman, 
such was the rapidity and violence of the flames, that it was 
(together with nearly the whole of the west side of Bow Street, 
Covent Garden) in a few hours reduced toa heap of smoking ruins. 
This unfortunate accident, by which so much property and so many 
lives were lost, suspended the performances but for a short time, as 
the enterprising proprietor, Mr Harris, made such prompt arrange- 
ments as to be able to resume them at the King’s Theatre on the 
26th of the same month, when the Begyuar’s Opera was represented. 
The fine voices of Incledon and Mrs Dickons were heard to great 
advantage in that noble and finely constructed theatre. On the 
same evening (September 26th) a new opera, called The Siege of St 
Quintin, was brought out at Drury Lane Theatre. The whole of the 
music of this piece, composed by Hook, is replete with science and 
pleasing melody. Hook, who said many good things, and could 
even laugh at his own infirmities, laboured under a great personal 
defect, owing to his being what is vulgarly called club-footed. But 
his feet had, by early surgical operations, been so much improved, 
that he could walk in a limping manner tolerably well. One foot, 
however, in appearance was much better than the other, though 
bad was the best. As a proof of Hook’s good humour, I shall give 
a story of his having won a wager, which he related to me in the 
following manner :—‘‘ Being one evening with a party of particular 
friends, and the conversation turning on pretty feet, it was agreed 
that each one present, male and female, should put one forward, to 
ascertain who had the handsomest. When it came to my turn, of 
course I put my best foot forth, which creating a general laugh, I 
said to the gentlemen present, ‘ Notwithstanding your mirth, I'll bet 
any one of youfive poundsthat there’saworse foot inthecompany than 
this ;’ and the bet being instantly accepted, I produced my other 
foot, and won the wager.” Hook, however, preferred making an 
observation to listening to one. News having arrived in London of 
some great exploit achieved by one of Buonaparte’s generals, Marshal 
Ney, I found him one evening at Vauxhall Gardens, before the 
concert commenced, standing in the midst of several of his musical 
friends relating the particulars of the affair. On his frequently 
repeating the name of the hero with great energy, I at length 
jocosely asked him if Marshal Neigh (Ney) was a general of horse ; 
which so disconcerted him, that he immediately retired to another 
spot to finish his narration. 

James Hook, though an excellent composer, and the author of 
many very popular songs, &c., was considered to be a playiarist, 
which, according to Mr Puff, in Sheridan’s Critic, is no crime, 
because ‘‘two men may happen to hit on the same thought.” Be 
this as it may, he had acquired the character of purloining from 
others ; which admitting, Sennbine it to have been the effect of 
haste, not design. But in music, as in morality, if a man has been 
once convicted of theft, he can never afterwards efface the stigma. 
His transgressions, however, being venial, should not be visited with 
hypercritical severity. How trifling then will appear the imputa- 
tions against Hook when contrasted with those of Mr P 7" 
celebrated contemporary of his, whose oratorio, in three parts, 
having been performed at Covent Garden Theatre; and Charles 
Bannister, who had been present at it, being asked his opinion of the 
merits of the music, replied, ‘‘ If another deluge was to take place, 
and the music of this oratorio was alone preserved, it would afford 
to posterity a specimen of the works of all the different composers 
who had written before him.” 

A new and splendid opera, in three acts, by Reynolds, called The 
Exile, was produced at the King’s Theatre, by the Covent Garden 
company, on the 10th of November. The whole of the music was 
composed by Mazzinghi. Among the favourite pieces were the 
bravura and ‘*Once on a time a pert young ape,” sung by Mrs 
Dickons ; the latter of which was encored. Incledon’s song in the 
first act, and Fawcett’s admirable comic song, ‘‘ Says Lobsky to his 
ugly wife,” the latter of which was repeated amidst tumultuous 
applause. This song was written by G. Colman, Esq. ‘ The music 
of the airs,” says a critic, “‘ was greatly admired, and the overture 
(in which the oboe of W, T. Parke was eminently conspicuous in 








a solo and brilliant cadenza) is a masterly composition.” One night 


during the run of this opera Mr Shield, the composer, Mr Incledon, 
the admired singer, and I, agreed to go after it was ended to the 
Orange Coffee House, on the opposite side of the street, to take a 
Welsh rabbit for supper. We entered the coffee-room at half-past 
eleven, and retired from it at half-past twelve o’clock ; and although 
this was reckoned the most reasonable coffee-house in London, our 
bills amounted to one pee eleven shillings, notwithstanding we 
ate nothing but toasted cheese! They were as follows :— 





Mr Shield, Welsh Rabbit _... ae eee inp - 0 1 0 
Do. Two glasses of Brandy and Water... ... 0 2 0 
Mr Parke, Welsh Rabbit __... git Nea i . 0 10 
Do. _ ‘T'wo glasses of Brandy and Water 020 
Mr Incledon, Welsh Rabbit ... a 010 
Do. Two bottles of Madeira 140 

£1 ll 0 


Deducting, therefore, from the gross amount twenty-five shillings 
for Incledon’s Welsh rabbit, &c., it cost him rather more than eight 
times the sum we paid for our share. Incledon, who was fond of 
wine, entertained the erroneous idea that by diluting it with water 
the effect of it became neutralised ; not being aware, perhaps, that 
the aqueous part soon flies off, leaving the vinous in full operation. 
faclohen having on that occasion washed down one Welsh rabbit 
with four quarts of wine and water, reminds me of the observation 
of the Prince of Wales in Henry the Fourth, on Falstaff’s tavern bill, 
‘*But one pennyworth of bread to that enormous quanity of sack !” 

The usual time for opening the King’s Theatre being fast approach- 
ing, the Covent Garden company removed to Colman’s Haymarket 
Theatre on the 10th of December, where they performed to the end 
of the season, during which the above-mentioned new opera proved 
eminently attractive. 

While I was a member of the orchestra at the Drury Lane 
Theatre, thirty years ago, a curious specimen of new reading occurred 
there. During the first rehearsal of a new afterpiece, in which the 
actors, as usual, read their parts, a performer named Lamash, (who 
was no Solon) in a scene with the admirable comedian Parsons, 
having, in consequence of some knavery discovering itself in the part 
of the latter, to say aside with surprise, ‘‘ Here’s a dog for you!” 
read it in the following erudite manner : ‘‘ Here’s a dog for you!” 
on which Parsons, almost overcome with laughter, said, ‘‘ Where is 
he? where is he, Lamash?” Although this took place so many 
years back, there have not been wanting instances on the stage in 
later times of similar misconceptions, amongst which is the follow- 
ing :—In Reynold’s favourite opera, Zhe Hzile, a performer who 
acted the character of , having the following words to speak : 
‘* His uncle, governor of this vast province,” invariably spoke it 
thus: ‘‘ His uncle governvr, of this vast province,” &c. Although a 
travestied justification of the latter error might be attempted, by 
bringing forward, as a precedent, Darby’s mode of reading the letter 
containing the challenge of Monsieur Bagatelle, in The Poor Soldier, 
“‘T'll tell you what though,” it is, notwithstanding, less excusable 
than the former, not only owing to the march of intellect, but also 
the consideration, that the latter gentleman had for emolument 
practised, on high terms, as a teacher of elocution! It reminds me 
of a Mr Benser, a German music-master, whom I formerly knew, 
who taught singing although he had a locked jaw ! 


(To be continued, ) 











Roya AcapEmy oF Music.—The Parepa-Rosa Scholarship 
competed for on Monday was awarded to Fanny Eliza Rowe. 
There were fifty-seven candidates. The competition for the 
residue of the Potter Exhibition (two terms) was held on 
Thursday. The examiners were Messrs H. R. Eyers, H. C. Lunn, 
Brinley Richards, F, Westlake, and the Principal (chairman). 
There were seven candidates. G. W. F. Crowther was elected. 


FASHIONABLE MARRIAGE.—On Thursday afternoon the marriage 
of Sir Greville Smyth, Bart., of Ashton Court, Somerset, with Mrs 
Edwards, eldest daughter of the Rev. Henry Hugh Way, of Alder- 
bourne, Bucks, and widow of Mr George 0. Edwards, of Redland 
Court, Gloucestershire, took place at St George’s Church, at half- 
ne three, by special licence. The marriage ceremony was performed 
by the Right Rev. Lord Bishop of Bath and Wells, assisted by the 
Rev. Hugh Falloon, vicar of Long Ashton. Major Du Vernet acted 
as Sir Greville’s best man; Mrs Edwards was attended by her 
daughter. A number of relations were present at the ceremony, and 
numerous friends, Afterwards the wedding party were entertained 
at Claridge’s Hotel. Later Sir Greville an Sty Smyth started for 
Folkestone by special train en route for Paris, 
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MY VOICE—BY MR SIMS REEVES. 
(From the ‘‘ Pall Mall Gazette.” ) 


In consequence of the inability of the great English tenor to 
sing at two or three recent concerts, we despatched a representa- 
tive to Birmingham to give Mr Sims Reeves an opportunity of 
explaining what was the exact truth about the disappointments 
he has had so frequently to inflict on audiences at concerts where 
he has been advertised to sing. 

Mr Sims Reeves's Trouble: Incipient Gout. 

I found Mr Sims Reeves in a pleasant room at one of the hotels in 
Birmingham. ‘‘I’m as well as possible,” said he, ‘‘and all these 
reports about my ill-health are moonshine. But sit down, pray, 
and I shall be happy to answer any questions you like to ask. The 
truth is, I suffer from incipient gout, which sometimes flies to my 
throat, instead of to my big toe. If I did as others do, eat and 
drink largely, I might drive the enemy into the fect; but I live a 
very quiet life, and always have done, or do you think I should 
have retained my powers? No. I cannot sing as muchas I formerly 
did, but my voice is not impaired in the slightest degree. Now, the 
public think that I ama bird who sometimes can sing, who wont 
sing, and who must be made tosing. I want to disabuse them of 
this idea. Well, it may please them to know this. I have made a 
calculation that during the last eight-and-twenty years my throat 
has lost me a fortune—some £80,000. That is, understand me, I 
have sacrificed that sum—aye ! more—rather than appear before the 
public with the least symptom of hoarseness, or otherwise than at 
my best. I prefer to ow the public by not singing at all 
rather than by singing indifferently well. I cannot tell you how 
many times, but more often, I regret to say, than any one else. 
Yes ; I never get a penny unless I sing, and during the last two or 
three weeks my firm adhesion to the laws which have always 
governed my action has cost me over three hundred pounds—that is, 
I have declined to sing on three occasions. Of course, some artists 
will sing even if they be hoarse. But, depend upon it, it does them 
no good ; and nothing strains a voice more. Yes, I have given up 
more than any one in what you may call, if you like, my extreme 
fastidiousness, or artistic conceit. Then, again, it’s all very well, 
but look at other people who have disappointed the public. Why 
am I always pitched upon as the victim?” ‘‘ It is a compliment to 
your powers, surely,” ‘* Well, perhaps it may be, but such compli- 
ments are not pleasant.” ‘‘ Caprice—why—well, yes,” and a smile 
passed over my host’s expressive face, and his eyes lightened up. 
‘Once, and only once, do I remember ever having refused to sing 
from caprice.” But the revelation went no further. 

How Gout Affects the Throat. 

‘What are the symptoms? A peppery feeling just here, a tickling, 
a dryness of the throat, an irritation of the mucous membrane. The 
saliva refuses to flow properly, the vocal cords lose that beautiful 
coating—but there, there is no need to say more. You can imagine 
a piece of highly-polished steel ; the most minute speck of dust, the 
least breath of air effects it. It isso with the throat of a tenor.” 
That mezza voce, those lovely sympathetic tones, for which Sims 
Reeves is world-famous and which no one is ever likely to possess 
again—at least to such a degree of perfection—has only been 
acquired by constant training and assiduous practice, and this very 
faculty renders his throat more sensitive to climatic influences. 
‘‘Why, if you bend down for any time,” he went on, “over a desk 
to read or to write the mere contraction of the muscles produces a 
feeling of huskiness. I don’t know whether you sing or not, but I 
presume your throat gets out of order often enough. Of course it 
loes, and every one suffers alike. Some more than others. Take 
Mr Gladstone, for instance. His throat is out of order now, and Mr 
Mundella again. Even Miss Ellen Terry is often hoarse and husky, 
and Mr Irving sometimes ; with them it is important, of course ; 
but, if with them, how much more so with me and others of my 
profession ? Of course, a baritone or a bass voice is not so sensitive 
asatenor, but he must tend himself with care. Then you must 
remember this has been a very trying winter. No. Not severe; 
but alternating between heat and cold and sudden changes of wind.” 
It is, indeed, terrible to think of the risks of exposure to a highly 

Sensitive and most delicate organ. No wonder, indeed, that a tenor 
is fastidious, when a breath of wind may cost him a hundred guineas, 
Pe Mr Sims Reeves his own Doctor. 

I am my own doctor, and you may be sure I know my own 
foeent, the ills it is subject to, and the remedies that are needed, 
etter than any one can tell me.” I happened to mention some 
remarkably hideous diagrams showing the working of the vocal 
cords, and the general structure of the organs used in voice produc- 


tion, which were seen at i i 
> eee eee at a very interesting lecture recently given by 
laughing heartily, 


“ Well, I must confess,” said Mr Reeves, 
‘* that I avoid reading any throat literature ; and 


as for the diagrams, why they would give me perpetual nightmare. 
No, I think as little about the evils that surround me as possible. 
I follow the homeopathic method, and use homeopathic medicines. 
Look here,” said he, drawing himself up to his full height, and 
expanding his chest, ‘‘I am as robust now, as full of health, vitality, 
and vigour as ever I was. Why, I think nothing of a twelve mile 
walk, and often enough put on the gloves or have a bout with the 
foils or the sticks with my son.” And, truth to say, Mr Reeves 
looks the very pink of condition, and would make a very awkward 
antagonist in a set-to. ‘‘ How do you manage to take exercise now, 
Mr Reeves, with such a cold wind, and under so murky a sky you 
could not venture out?” ‘I have walked for four hours this morn- 
ing—dressing-room, bedroom, sitting-room, in at one door out at the 
other, counting the patterns in the carpets, at high pressure, at low 
pressure, like a wild beast in a cage; but my exercise I must have. 
And here am I, as robust and energetic as a schoolboy. But, then, 
see what it is to be a tenor. Then I huma snatch of a song, from 
opera, oratorio, ballad, as the fit takes me.” Mr Reeves illustrated 
his method more than once, wandering restlessly round the room 
with his hands in his pockets, looking wistfully into the street, 
humming, as he said, an air, touching a note on the piano, talkin 
the while in those beautiful soft, mellow tones that have captivat 
so many ears and hearts. ‘‘ And at home I perform my daily task 
round my billiard table.” A game of billiards and a hand at dummy 
whist are two of Mr. Reeves’s favourite amusements. 


© The Life of an Anchorite.” 

‘*My husband has led the life of a hermit ; I really do not think 
that in the whole of our married life we have gone out to a dozen 
dinner parties,” said Mrs Reeves. ‘‘I have lived as an anchorite,” 
said Mr Reeves, bending over the table, and giving emphasis to his 
feelings with his clenched fist. ‘‘ You really do not know, and the 
public do not know, what great self-denial I have practised, what 
deprivation I have suffered, during my career. am the most 
abstemious and careful liver in the world. Why, I only take two 
meals a day—breakfast and dinner. When I sing I take the first 
meal at eleven, and the latter at about half-past four. Then when 
the performance is over I take two lightly-boiled new-laid eggs.” 
“Yes,” chimed in Mrs Reevesplaughing heartily at the experience, 
‘*T engaged a cook the other day who appeared to be somewhat 
alarmed at the prospect of her duties in our household. ‘ Why, 
you'll want a sight of hot suppers, mum, won’t you?’ Hot suppers, 
indeed !” Even Mr Reeves himself smiled at the absurdity of such 
a notion. And yet the cook had a sympathetic spirit. Imagine the 
anti-climax—that an Edgardo or a Captain Macheath should go 
home to a modest supper of two “lightly-boiled new-laid eggs.” 
‘“‘T seldom touch anything but claret and water. If I want a fillip 
I may take a glass of stout, but it is seldom indeed. Of course, 
when I am not singing I enjoy a glass of champagne as well as any- 
body. Yes, after a performance nothing soothes me like a cigarette. 
I am extremely fond of tobacco. But then, again, I have to be most 
careful. Some of us can and do smoke, even pipes.” Many absurd 
reports have been circulated about Mr Reeves's habits. ‘‘ He is a 
fearful drunkard ” is a favourite calumny. Let them read the fol- 
lowing story :— 
How he is Libelled. ¢ 

One evening a gentleman mounted a "bus and sat down beside the 
driver. They passed in their journey a great hoarding, on which 
the letters “SIMS REEVES” stood out in bold letters. ‘‘ Fine fellow, 
Reeves; I allus go to hear him,” says the driver. “ Indeed. 
“Bless you, yes, when I gets a night off. Many’s the time I've 
tovled him along this ’ere road ; and a good feller he is, too. The 
right sort, I says, with a jolly laugh, who slaps you on the back, and 
says, ‘I believe you, my booy.’ And ’ere we are at the very place. 
This is where Sims and me allus has a glass of—yes, he’s fond 
of ’is glass, he is—brandy and water ; many a one we've ‘ad together ; 
and Sims gets quite jolly, and sings, ‘’Ere'’s to the Maiden of Bashful 
Fifteen’ to the crooked-tempered tit at the bar, who's fifty if she’s 
a day, and as sour as whey. A jolly bloke. “There, my good 
fellow, that’s quite enough. Mr Reeves is a great friend of mine, 
who does not drink brandy and water ; and as for the rest, I shall 
ask him. Give me your name, please.” The veracious driver began 
to see that he had caught a Tartar, and made profuse apologies. 
“They told me it was Sims Reeves, sir.” Thus absurd and lying 


reports become current. 
™ (To be continued. ) 








A new cantata by Mr A. H. Behrend, called The Ghost, was given 
lately, under the direction of the composer, at Clapham. The story 
is amusing, the treatment interesting as well as melodious, and 
indicates the possession of considerable dramatic wer in the com- 
poser of the widely-popular song “* Auntie, Behrend is a 








grandson of Balfe’s. 
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RICHTER CONCERTS, 

Amongst the many artists who flock to our shores in the spring 
time, there is none more heartily welcomed than the conductor, Herr 
Hans Richter, whose reputation has year by year increased in pro- 
portion to the continually spreading influence of his art. In addition 
to the remarkable talents he displays in directing orchestral works, 
Herr Richter has a personality that makes itself felt to the men 
under his command, as well as to the entire audience. This con- 
trolling spirit is recognized not only in the work of the instrumen- 
talists, but also in the outward manner of their doing of that work ; 
for evidently he holds their attention and stimulates their ardour by 
force of character and never slackening earnestness. This is nosuch 
small matter to accomplish, for the kind of music they are exercised 
upon demands, according to the requirements of Herr Richter, an 
amount of mental and bodily labour that few of the public can 
thoroughly estimate. No longer an accompaniment to singers, the 
band has been thrust, by the genius of Beethoven and Wagner, into 
the very front rank of the orchestral forces ; and by virtue of unity 
has become the leading singer and chief attraction of modern time. 
But united utterance exacts a sacrifice of individuality that is hard 
for men, with a full share of vanity, to make, and it further calls for 
an unceasing vigilance on the part of those who are as fond as others 
of the slackened rein. Like an expert charioteer Herr Richter, 
without losing for a moment touch or grip, never teases or worries 
those under his control, but with infinite tact distributes pressure 
according to time and need. When prominence of any part is 
required there the guiding hand is felt, and at every perilous turn 
there help and encouragement are forthcoming ; but the spur and lash 
are never stupidly or wantonly administered. The perfect under- 
standing that exists between the players and their leader appeals in 
some strange way to the audience, who instantly become alive to the 
fact that they have before them one of the most highly developed 
organizations to be found in the world of music ; and the earnestness 
of the men engaged kindles a like spirit of fervency in the listeners. 
Thus the talents and personality of Herr Richter binds together the 
entire assemblage ; while each portion, whether that of the platform 
or of the auditorium, finds itself engaged in assisting in a musical 
celebration. 

According to the prescribed line of procedure, which gives these 
concerts their rai ov d'étre, the programme on Monday evening, 
April 21st, was compiled principally trom works of Beethoven and 
Wagner. Originally the enterprise was announced as ‘‘ Wagner 
Concerts,” but as there were so few excerpts that could be wade 
from the works of this dramatic composer, and as the limits were, in 
consequence, so widened as to embrace writings of a very different 
order, the name, being really a misnomer, was afterwards changed 
to that of the conductor’s. Nevertheless, first intentions have not 
been lost sight of ; the conductor still deems it a primary duty to 
p'ace before his English patrons the music of Wagner, according to 
the instructions he personally received from the composer. Upon a 
subject so violently debated as the Wagnerian muse it is no small 
advantage to have the ground cleared for us of all doubtful readings 
by one who was specially commissioned to reveal the author's wishes 
and intentions. It was evident on Monday last that no pains had 
been spared in preparation, for, although not faultless, the perform- 
ance of the Wagner selection was a remarkable display of executive 
skill. The regal strains of the ‘* Huldigungs-Marsch ” were 
rendered with a power, pomp, and majesty that made the ear to 
tingle and the pulse to throb in enforced response. This, however, 
only prepared the way for a far more important work, the ‘‘ Faust 
Overture,” wherein the composer recounts in musical accents his 
‘criticism of life.” Listening, one could not but entertain the 
notion that the author had crowded into his score a reflex of a heart 
azitated by falsified hopes, elated by high resolves, crushed by dire 
calamities, and soothed by long-delayed resignation. He has given 
us, as it were, the echo of Fate’s footfall, as it mercilessly tramps 
on the yielding, sensitive fibres of humanity. In the Parsifal 
music, which followed, Wagner is heard in strains intended to illus- 
trate the sacred rites of religion. Whether he has succeeded in 
even approaching the holy subject may be open to question ; but, at 
the same time, there can he little doubt that he has disclosed to us 
a musical scene of a singularly impressive character. 

‘The composer Liszt is supposed to be an important member of the 
group of musicians forming an epoch in German musical history. 
Yet of all the members so engaged he undoubtedly is the least 
secure of lasting fame. His talent in composition, however, was 
agrevably made prominent on Monday night in the ‘* Hungarian 
Rhapsody, No. 1, in F,” which Herr Richter, not for the first time, 
brought before the London public. The title ‘Rhapsody ” must 
have been adopted in compliment to the ‘‘ Homeric Rhapsodies,” 
an: not for the purpose of placing the music of Liszt in conjunction 
with the Greek Epic. Still it is a pity the panegyrist in the ** book 








of words” did not discard, on the part of the object of his laudation, 
any intention to put the Hungarian rhapsodies along side the 
Homeric rhapsodies. Is not the reference, however, a Jest rather 
than a huge conceit? Internal evidences of the work lead one to 
this conclusion, for notice how the composer, when commencing to 
rear his musical fabric, throws about phrases that represent scaffold- 
ing. The ‘‘ basses” depict the lifting up of poles and their sudden 
toppling down. ‘This grotesque pantomime is carried on until the 
structure, in the shape of a capital tune with ecventric accents, is 
fairly erected. But the ‘‘rhapsody ” is not a serious affair, so the 
tumbling business is renewed. The fiddles now stick up a bit of a 
tune, as a child does a figure out of a Noah’s ark, and much laughter 
is caused by the repeated failures to keep it propped up for any 
length of time. At last a start is made on a * gee-gee,”” in the 
form of a wildly prancing tune, and away the “rhapsody ” tears, 
like another Mazeppa, to the end of its course. It must not be 
understood that Liszt advances, in this work, anything like ‘ta 
criticism of an erratic life.” No; the whole thing is a Joke. Still 
Herr Richter should be cautious not to give much of it at St 
James’s Hall. It will be taken for granted that the audience was 
pleased with the ‘‘ rhapsody.” At any rate they applauded it more 
enthusiastically than the performance of “ye other work. A 
magnificent interpretation of Beethoven’s Eroica Symphony 
terminated the concert. PENCERDD GWFFYN, 
——$J————— 


FACTS IN FRAGMENTS. 

“Tow can Mr Carl Rosa expect to succeed in English opera, 
when both M. Jullien and Mr Harrison failed?” says a learned 
critic. “ English Opera spells Ruin,” says another. ‘The reply 
to these statements is that Mr Carl Rosa does succeed. But why 
continually pull in M. Jullien’s name? While we give him 
thanks for the reforms he effected in public musical performances, 
we cannot say we learned much from him in theatrical manage- 
ment. We read in Hector Berlioz’s Letiers: “I have accepted a 
proposal made to me by Jullien, of the Theatre Royal, Drury 
Lane, to conduct his orchestra, He is a bold and intelligent man. 
He has already made his own fortune, and has taken it into his 
head to make mine.” A few months afterwards Berlioz writes to his 
friend, August Morel, to say : “Jullien is involved, and all of us 
with him.” ‘These facts ought to be borne in mind at the present 
moment, and every encouragement given to Mr Carl Rosa, whose 
performances are calculated to place English opera upon a sound 
basis, and cause Englishmen, as the Daily Telegraph says, “ to 
throw back their heads, and look up.” With such management 
we can hope everything. Many years ago I used to play ata 
game called “sealed opinions.” It is an exercise that some 
persons, learned in their own belief, might gather a lesson from. 
Upon hearing a musical work, or play, player, or singer, for the 
first time, an opinion is written on a paper, sealed up, and dated, 
with directions that it be opened in six or twelve months’ time, 
as the case may be. I have entered many sealed opinions in my 
time, and learned from them how far it was prudent to rely upon 
my own judgment. Such a paper has just been opened by me, 
that was put by on the 9th of April, 1883, after hearing Mac- 
kenzie’s opera, Colomba, for the first time. I find it says ; “A 
distinctly original musical work, set to a heavy story. Full of 
powerful orchestral writing ; slightly Wagnerian—as the Leit- 
motiv indicates; scoring generally very good, with several 
beautiful melodies. Will it live? Certainly.” A year has past, 
and to the sealed opinion I can now only add increased praise. 
Mignon has this season again proved that the success of an opera 
depends upon its story containing human interest, Miss Clara 
Perry looked the part, and had evidently given the music a loving 
study. The performance was good throughout, and the audience 
showed that they appreciated it, Mr Carl Rosa has the con- 
fidence of the public. PuosPuHor. 








A new organ was opened at Melling Church, (Lancashire) last 
Sunday. The instrument has been built by Messrs Gray 
Davison, and is well adapted to the requirements of the church. 
An augmented choir sang at the inaugural ceremony, and Mr George 
Nicholson presided at the organ. 

Speaking of Ch. Gounod’s Sapho, La Gazzetta dei Teatri says the 
subject had already inspired Martini, Reicha, Van Bree, Kanne, and 
Pacini. To this list must be added, the 7'’rovatore observes, Meyer, 
who brought out a Sapho in 1794; Riario-Sforza, who did so in 
1820; G. % Ferrari, in 1841 ; and Drache, in 1872. 
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PHILHARMONIC SOCIETY. 
The fourth concert of the present season, on Wednesday, April 
23rd, attracted a large audience to St James’s Hall. The programme 
was headed by the following Memoriam :— 


LEOPOLD GEORGE DUNCAN ALBERT, 
DUKE OF ALBANY. 
Born, April 7, 1853. Died, March 28, 1884, 














We subjoin a list of the compositions given :— 

Part I,—Overture, “ In Memoriam” (Sir Arthur Sullivan)— conducted by 
the composer ; Recit. and Stances, “ O ma lyre immortelle,” Sapho (Gounod); 
Concerto, pianoforte, in E flat (Beethoven). 

Part I1,—Symphony (No: 2), in D (Beethoven); Romance, “ L’Absence ” 
(Berlioz) ; Soli, pianofurte—Impromptu, in B flat (Schubert), Andante and 
Scherzo, E minor (Mendelssohn),.Gavotte, A minor (Raff); Overture, Der 
Fliegende Hollénder (Wagner). 

The concert began, appropriately, with Sir Arthur Sullivan’s 
pathetic overture, ‘‘ In Memoriam,” written upon the death of his 
father some years ago. It was played, under the direction of the 
composer, with genuine effect, leaving an impression of sadness on 
the audience, mingled with admiration for the genius of the composer 
who illustrated his grief in such heartfelt strains. Beethoven’s 
Symphony, under the direction of Mr John Francis Barnett, who 
also conducted the remaining numbers in the programme with 
musicianly skill, was listened to with the attention due to and 
invariably bestowed on the ‘‘ great” musician's works. It was 
applauded in proportion. The pianist was Mdme Essipoff, who 
justified her appellation of the ‘‘ fairy of the keys” by her artistic 
interpretation of Beethoven’s grand concerto. The solo pieces 
played in the second part of the concert obtained for the charming 
artist a triple call. The singer was Mdme Marie Roze, whose inter- 
pretation of the stanzas from Gounod’s Sapho would have delighted 
the composer had he been present, as it will delight him to learn 
how dramatically they were rendered. Mdme Roze also gave with 
purity of taste and genuine feeling Berlioz’s beautiful romance, 
**L’ Absence,” and was unanimously ‘‘called” and heartily applauded. 
The concluding piece was played by the band with the skill and 
energy befitting a work by the composer of Z’ristan und Isolde. 
Mr Barnett must be congratulated on the success of his début as a 
conductor of a Philharmonic concert. 


—_—— 0 


FOREIGN BUDGET. 
( From Correspondents. ) : 

CoLoangé.—Dr Ferdinand Hiller, Town-Conductor as well as Direc- 
tor of the Conservatory of Music and the Giirzenich Concerts, has 
notified to the burgomaster-in-chief and the committees of the 
above institutions that he intends resigning in the autumn the posts 
he holds in them. His advanced age po considerations of health 
have induced him to take this step. ‘* In numerous circles, especially 
in musical circles,” says the Cdlnische Zeitung, ‘‘ great regret will be 
felt at the retirement of one who, with the exception of a few short 
intervals, has stood at the head of musical matters in our town since 
the year 1849, and the value of whose services has been so highly 
appreciated.” 

St PererspurcH,—Tamberlik has returned here once more for 
the purpose of bidding a professional farewell to a capital where he 
was for so long so great a favourite. Maurice Rappaport, writing 
to the Meénestrel, says :—‘‘ With reference to the concert given by 
the veteran artist, the public flocked in crowds ; there was not an 
empty place in the immense Hall of the Nobility. Tamberlik is still 
the great singer of former days. Time has touched the great artist’s 
organ, but not his soul. It is impossible to describe to you the 
effect he produced with Gounod’s ‘ Ave, Maria,” accompanied by 
M. Auer, and Faure’s superb duet, “ Crucifixus,” sung in conjunction 
_ M. Corsoff. The composition was twice encored, and followed 

y an ovation which seemed as though it would never end. The 
orchestra was conducted in masterly style by M. Davidoff. A 
Success was achieved by Mdlle Kiargonoff, a pupil of Mdme 
Marchesi’s.” 

Maprip.—During the season which has just terminated, and 
which lasted about six months, at the Teatro Real, there were 120 
performances of nineteen bn Il Barbiere and Semiramide ap- 
peared in the bills 12 nights each; Rigoletto and Mefistofele, 11 
each ; Crispino, 10; Aida, 9; La Traviata, La Favorita, L’ Afri- 
— and Gioconda, 7 each; Lucrezia Borgia, 6; LHrnani, 
_ di Chamouniz, and Dinorah, 4 each ; Gemma,3; Les 

——— ei ares, 2 each ; Poliuto and Lucia, 1 each. 

ALERMO.—Ponchielli’s Gioconda is in preparation at the Teatro 
Bellini, Up to the present time it has 4 performed in thirty- 





three different theatres. It was first produced at the Scala, in 
April, 1876. In October, of the same year, it was given at the 
Teatro Rossini, Venice ; then at the Politeama, Genoa; in Carneval 
and Lent, 1876-77, at the Teatro Apollo, Rome; in 1880, again at 
the Scala, Milan ; in the spring, at the Teatro Pagliano, Florence ; 
in autumn, at the Teatro Concordia, Cremona; in the spring of 
1881, at the Teatro San Carlo, Naples; in the autumn, at the 
Teatro Sociale, Treviso, and, for the second time, in Florence ; 
during the Carneval of 1881-82, at the Teatro Regio, Turin; in the 
autumn of 1882, at the Teatro Sociale, Mantua, and the Teatro 
Comunale, Bologna; in the Carneval of 1883, at the Imperial 
Theatre, St Petersburgh ; in February, at the Liceo, Barcelona ; 
in the spring, at the Royal Italian Opera, Covent Garden, London ; 
in the summer, at the Teatro Grande, Brescia, and the Comunale, 
Forli; in the autumn, at the Teatro Sociale, Lodi, and at Alessandria ; 
in November, at Ascoli-Piceno ; in December, at Pesth ; then at the 
Milan Scala, for the third time ; at the San Carlo, Naples; at the 
Filarmonico, Verona ; at the Municipale, Modena ; at the Imperial 
Theatre, St Petersburgh ; at the Imperial Theatre, Moscow ; at the 
Teatro Real, Madrid; at the Carlo Felice, Genoa; at the Teatro 
Nuovo, Pisa; and at the Metropolitan Operahouse, New York. 





THE SONG OF THE PRIMROSES, 


Come, quickly come, O, come and see, 

From strife and hum "Neath bank and tree 

Of pent-up town ; And hillock green ; 
Come young and old now winter's | By mossy root and old tree foot 

cold We now are seen ; 

Is past and gone; Around our forms soft fresh leaves 
Come, see the beauties we unfold shoot 

By wood and down, With graceful mien. 

Come, quickly come, O, come and see, 

Come, quickly come, O, come and see, 


Come, haste away, At morning hour, 
At break of day, Come to our bower, 
Each youth and maid; Our leafy screen ; 
Leave crowded street for meadow | When all around is diamond crowned 
sweet In dew-drops sheen, 
And wood and glade ; And on our breasts bright gems are 














Come, lovers all, our glances meet found, 
By sunny shade, Fit for a queen. 
Come, haste away, O, come away, 
Come, haste away. O, come away. 
Copy right. D. D. H. 
AN ORGAN RECITAL was given by Mr A. L. Peace, Mus. Doc., Oxon. 


(organist of the Cathedral and St Andrew’s Halls, Glasgow), at the 
Scottish National Church, Pont Street, Belgravia, on Friday evening, 
April 18th. We subjoin the programme :— 

Organ Concerto, F major (Handel); Pastorale, G major, and March for 
Easter-Tide (Gustav Merkel); Grand Prelude and Fugue, D major (J. S. 
Bach); Air vith Variations, G major (Haydn) ; March, C major (Mozart) ; 
Offertorio, E. at major (G, Morandi); Elevation (Lefébure-Wély) ; Scherzo 
(C. M. Widor); Marche Cortége, La Reine de Saba (Gounod). 

The following is a specification of the organ, which has been built 
by Messrs Forster & Andrews, of Hull :— 

Great ORGAN, CC to A.—Bourbon, wood and metal, 16 ft. tone, 58 
pipes ; open diapason, metal, 8, 58; gamba, metal, 8, 58 ; harmonic Sute, 
metal, 8, 58; stopped diapason, wood, 8, 58; flute, wood, 4, 58; principal, 
metal, 4, 58; fifteenth, metal, 2, 58; mixture, III. ranks, metal, 174; 
posaune, metal, 8, 58; clarion, metal, 4, 58. : 

Swett OrGan, CC to A.—Lieblich bordun, wood, 16 ft. tone, 58 pipes ; 
geigen principal, metal, 8, 58; stopped diapason, wood, 8, 58; salicional, 
metal, 8, 58; voix célestes, metal, 8,46 ; gemshorn, metal, 4, 58; principal, 
metal, 4,58 ; mixture, II. ranks, metal, 116 ; piccolo, metal, 2, 58; cornopean, 
metal, 8, 58; oboe, metal, 8, 58. 

Cuorr ORGAN, CC to A (in a Swell Box).—Dulciana, metal, 8 ft. tone, 
58 pipes; gedact, wood, 8,58; flauto traverso, metal, 4, 58; flautino, 
metal, 2,58; corno di bassetto, metal, 8, 58 ; vor humana, metal, 8, 58. 

PepaL OrGAN, CCC to F,—Open diapason, wood, 16 ft, tone, 30 pipes ; 
bourdon, wood, 16, 30; violoncello, metal, 8, 30; principal, metal, 8, 30. 

CourLers.—Swell to great ; swell to choir; swell super-octave ; swell to 
pedals ; great to pedals; choir to pedals, en ae? 

Nore.—The pipes of the stops printed in italics are, for the present, 
omitted ; when these are added the organ will contain 1,906 pipes and 32 
speaking stops. There are three composition pedals to great organ, including 
proportionate combinations of pedal organ and three to the swell organ. The 
pneumatic action is applied to the great and swell organs. There isa tremu- 
lant to the choir organ worked by a pedal, The coupler, “ great to peda:s, 
is also ucted upon by a pedal, 
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MARRIAGE. 
On April 24, at St George’s, Hanover Square, Sin GREVILLE 
Smyrtu, Bart., of Ashton Court, Somersetshire, to Mrs Kowarps, 
widow of George O. Edwards, Esq., of Redland Court, Gloucester- 


shire, 
DEATHS. 
On April 17th, at Westwood Lodge, The Avenue, Upper Norwood, 
in her 79th year, Mrs Leonora WIGAN, (formerly Miss Pincott), 


widow of Alfred Wigan, comedian. 
On April 17th, at Boughton, Worcester, Joun Wairmore Isaac, 
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Henry James Boron, 
BORN, 1834, DIED, APRIL 12, 1884. 


Whim without phrensy, wit without offence, 
On the world’s stage are welcome, as on that 
Behind the footlights! Sharp and solid sense 
As ever in the Councillor's ermine sat, 
Combined with what the gayest motley covers, 
Bright mockery, quaint conceit, and word-play wild, 
Mingled in him, most loyal of Stage-lovers, 
Whose spirit, caustic yet unvenomed, mild, 
Bore tartness as the luscious damask rose 
Bears its subacid pungency. Men saw 
In him no parasite of rank ; he'd pose 
As no allowed stiff-strutting social daw. 
Weaver of gay word-whimsies, wearer too 
Of the right comic mask but seldom donned, 
His coarse-husked tender cockney tradesman drew 
The Town for years. Not his the reach beyond 
To life's perennial laughter-spring, perchance, 
Tapped by so few; but Middlewick may stand 
Against a hundred puppets cribbed from France. 
The ancient comrades who have held his hand, 
And heard his swift-sprung, mad, spontaneous quips, 
Will sorrow to remember that no more 
Ther like may roil from Harry Byron’s lips 
This side the Solemn Shore. 
—pPunch. 











A LETTER FROM RICHARD WAGNER RESPECTING 

THE PERFORMANCE OF 7TANNHAUSER IN PARIS. 

Paris, 27th March, 1861. 

I promised you a circumstantial account of all my Tannhiuser 
business in Paris ; it is now the time to fulfil that promise, and I 
even do so the more willingly because the business has taken such 
a frank turn that I can at present look down upon it from a height, 
embrace all its details, and calmly give a sketch of them, as 
though for myself, 

In order that the matter may be thoroughly understood, I must 

say a few words as to the real motives which induced me to go to 
Paris rather than elsewhere. With your permission, it is at this 
point I will begin. 
_, For nearly ten years I was deprived of the pleasure of hearing, 
if only occasionally, any good performances of my dramatic 
works. I felt at last the necessity of seeking out some place 
whither I might go, at a more or less distant future, and enjoy 
those living emotions of my art which had become indispensable 
forme. For this purpose I dreamed of some modest corner of 
Germany. 

The Grand-Duke of Baden, with a kindness which touched me 
deeply, had previously authorized me to get up and direct my last 
work * at the Theatre in Karlsruhe ; in the summer of 1859, there- 





* The work in question was Tristan und Isolde. 





fore, I addressed him the most earnest entreaties that he would 
allow what was at first a purely temporary sojourn to be altered 
into a definite residence in his dominions, as otherwise no course 
would be left for me save to go and settle in Paris. The answer 
to my request was : Impossible! 

I set out for Paris in the autumn of the same year, but I still 
had in view the performance of my Tristan, for which I believed 
I should be summoned to Karlsruhe on the 8rd December; I 
thought that, after presiding personally over the first performance, 
I could let my work pass on to the other theatres of Germany ; 
the prospect of subsequently adopting the same course for my 
other works satisfied me. On this hypothesis, the only attraction 
Paris still possessed for me was that of hearing, from time to time, 
an excellent quartet, a picked orchestra, and of being thus enabled 
to acquire renewed vigour in a continuous intercourse with the 
living organs of my art. 

These plans were overthrown at one blow by the news forwarded 
me from Karlsruhe, declaring that the performance of 7’ristan 
was an impossibility, ‘The difficulties of my situation immediately 
suggested to me the idea of engaging in Paris, for the following 
spring, German singers, of approved talent and reputation, and, 
with their assistance, of organizing, at the Italiens, the model 
performance I so much desired of my new work. I intended in- 
viting to the performance the conductors and stage-manayers of 
those German theatres where I was favourably known, and by 
this means attaining the result [ ought to have ach‘eved in 
Karlsruhe. 

But my plan could not succeed without a considerable partici- 
pation in it of the Parisian public; I was, therefore, bound to 
hegin by getting them to like my music. It was to this end that 
I gave the three famous concerts at the Italiens. 

Though the success of the concerts was very great, both as 
regards the way in which my compositions were received and the 
numbers who attended, it could not, unfortunately, hasten on the 
realization of the principal project [ had conceived ; for, on this 
very occasion, the difficulties of such an enterprise appeared to 
me in the clearest light, to say nothing of the impossibility there 
was of assembling in Paris, at one and the same time, the German 
singers chosen by me; these reasons, then, compelled me to 
abandon my design, 

While obstacles were thus accumulating around me, and at the 
moment when, devoured by anxiety, I was once more turning my 
eyes towards Germany, I learned, to my great surprise, that my 
situation had been a topic of conversation and warm advocacy at 
the Court of the Tuileries. I owed this extraordinary movement 
of sympathy to the initiative, of which I had previously been 
ignorant, of some members of the German legation in Paris. 
Their efforts were so successful that the Emperor, at the earnest 
request of a German Princess, a great favourite of his, who spoke 
to him more especially of my Tannhduser, of which she gave him 
the most engaging details, immediately ordered that opera to be 
got up at the Imperial Academy of Music. 

Without denying the lively pleasure caused by this totally un- 
expected testimony as to the success of my works in a world to 
which I was so completely a stranger, I confess I could not look 
forward without grave apprehension to a performance of Zann- 
hiiuser at the above-named theatre. Who knew better than I did 
that this great establishment had long since renounced all ideas 
of serious art; that very different exigencies to those of dramatic 
music had obtained the upper hand there ; and that opera itself 
no longer served any purpose save to be a pretext for the ballet? 
I openly declare that, when repeatedly pressed these last few years 
to have one of my works performed in Paris, I thought much 
less of what is called the Grand Opera than of the Théatre- 
Lyrique, which is more modest and, consequently, better adapted 
for an experiment. I had two principal reasons for this: at the 
Théitre-Lyrique there is no particular section of the public 
which gives the tone; then, thanks to the exiguousness of the 
resources, the ballet, properly so called, has not become the pivot 
of the entire artistic machine. But the manager of this.theatre, 
after several times spontaneously resolving to bring out 7ann- 
hiiuser, was compelled to abandon the notion for want of a tenor 
equal to the difficulties of the principal part. 

I had not been mistaken: at my very first interview with the 
manager of the Grand Opera, the first question raised, the most 
essential condition to be fulfilled to ensure the success of the 
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work, was the addition of a ballet, and in the second act, too ; 
nowhere else. I did not require much time to discover the real 
motive of this demand; the fact is that, having begun by 
declaring it was precisely the second act that could not be inter- 
rupted in its course by a ballet, which would then be devoid of all 
justification, I added that in the first act, on the contrary, the 
place where the action commences, namely, the voluptuous court 
of Venus, struck me as very appropriate for introducing a chore- 
graphic scene of most ample character, the more especially as at 
this part of the work, in my first conception of the latter, 
dancing struck me as a necessity. I was even positively delighted 
at having to fill up this evident void in my first score, and 
sketched out a detailed plan, in which the scene of the Venus- 
berg assumed great importance. 

This plan was energetically rejected by the manager, who con- 
fessed to me, with an utter absence of artifice, the question was 
not merely to have a ballet, but more especially to have it danced 
about the middle of the evening ; it is not till then that the sub- 
scribers, whose almost exclusive property the ballet is, take their 
places in the boxes, because they are accustomed to dine very late ; 
a ballet danced at the beginning of the performance would not 
satisfy them at all, since they are never present during the first 
act. 

These statements and others of the same kind were afterwards 
repeated by the Minister of State; in a word, I was informed so 
categorically that all chance of success depended on the fulfilment 
of the above condition, that I felt inclined to give up the whole 
business then and there. 

While thinking more eagerly than ever of returning to Ger- 
many, and anxiously considering to whom I should apply to get 
my new works performed, I at last could not avoid appreciating 
the happy range of the Imperial orders, placing at my full and 
entire disposal, without any stipulation or reserve, the whole of that 
grand institution, the Opera, and authorizing me to make whatever 
engagements I deemed necessary. Scarcely had I formulated the 
desire of securing any one, ere that desire was realized, without 
the slightest consideration as to the expense ; as for the mise-en- 
scene, it was carried out with a scrupulous regard for minutie of 
which 1 had previously never dreamt. Amid circumstances so 
novel for me, it was not long before I began to be more and more 
embued with the idea that I should be able to taste the joy of an 
altogether perfect and even ideal performance. It was precisely 
the vision of such a representation (whatever might be the work) 
which had long pursued and seriously pre-occupied me ever since I 
had held myself aloof from our own operatic stage, and behold, 
the means of which I had never previously been able to dispose 
anywhere else, were placed at my orders, here in Paris, in a most 
unexpected manner, and at a time when no effort of mine could 
have enabled me to obtain a favour approaching this one, even 
by a very great deal. I frankly own that this thought filled me 
with an ardour I had not felt for very long, and, if a certain amount 
of bitterness was mingled with it, the sole effect of the bitterness 
was to increase the ardour. I had soon only one thought in my 
brain: the possibility of a perfectly fine performance, and, con- 
stantly and pressingly pre-occupied in embodying this possibility, 
I would not allow myself to be influenced by this or that consi- 
deration ; if, I thought, I succeed in realizing what appears to me 
possible, what do I care for the Jockey Club and its ballet ! 

_ From that moment I had but one cause for anxiety : the execu- 
tion. There was no French tenor, according to what the manager 
told me, to undertake the part of Tannhiuser. From what I had 
heard of the young singer, Niemann, I mentioned him to the 
manager for the principal part, though, it is true, I had never 
heard him; but the special circumstance of his having a good 
French pronunciation facilitated, after a most minute discussion, 
an engagement being concluded with him at a very high salary. 
Several other singers, especially Morelli, the barytone, owed their 
engagements exclusively to the wish expressed by me to secure 
them for the interpretation of my work. For the rest, I preferred 
to certain artists already known and in possession of public favour 
in Paris, but with inveterate habits which embarrassed me, 
certain others, still novices, for the reason that they lent them- 
selves more easily to the exigences of my particular style. I was 
astonished at the scrupulous care with which the songs were gone 
through at the piano; it is something absolutely unknown among 
ourselves. Thanks to the quick intelligence and delicate feeling 
of M. Vauthrot, the director of singing, our studies produced 








manifest results Of rare perfection. I was especially happy in 
testifying to the prompt intelligence with which French artists of 
the present generation entered into the spirit of their parts, and 
— zeal and ardour they brought to the accomplishment of their 
task, 

Thus I myself once more felt pleased with my work, though 
already an old one. I went over the score again with all possible 
care ; I entirely re-wrote the scene with Venus, and the ballet 
preceding it, and took special pains, all through the work, to make 
the part sung agree exactly with the new French text. 

(T'o be continued. ) 


—_—o—— 


THE LONDON MUSICAL SOCIETY. 

The first concert of the London Musical Society, postponed on 
account of the death of the Duke of Albany, will be given this 
evening, April 26. The programme includes Dr Ferdinand 
Hiller’s cantata “Oh, weep for those,’ Brahms’ four songs for 
female voice, with accompaniment of harp and two horns, Jensen’s 
Feast of Adonis, and Schumann’s The Kiny’s Son, all to be heard 
for the first time in London. 

—o—_- 
PRACTICAL EXAMINATIONS IN VOCAL AND 
INSTRUMENTAL MUSIC. 

The next examination in London will be held by Mr W. A. 
Barrett, Mus. Bac. (Oxon.), at the House of the Society of Arts, 18, 
John Street, Adelphi, during the week commencing June 9. 

Honovurs.—The Examination in Honours will consist of three sec- 
tions, viz., a paper to be worked, an examination similar in form to the 
practical examination for a first and second class, and a viva-voce 
examination. 

VocaL,—Candidates for a first or second class certificate in vocal 
music will be required (1) To sing a solo, or to take part with 
another candidate in a duet already studied ; (2) A key-note being 
sounded and named by the examiner the candidate to name sounds 
or intervals, or successions of sounds or intervals, played or sung by 
the examiner ; (3) To sing sol-fa at sight, passages selected generally 
from classical music. 

InsTRUMENTAL.—Candidates for a first or second class certificate 
in instrumental music will be required (1) To play a short piece or a 
portion of a larger work already studied ; (2) A key-note being 
sounded and named by the examiner, the candidate to name sounds 
or intervals played by the examiner ; (3) To play a piece or portion 
of a piece at sight. 








Mr GrorGrE Gear announces a concert for Thursday evening 
next, when he will play works by Beethoven and Rubinstein, also 
two solos of his own composition. Miss Damian will introduce a 
new song of Mr Gear’s, and Miss Clara Samuell will sing “ The 
Rose is dead,” which has already been favourably received. The 
other artists announced are Miss Edith Ruthven, the Misses 
Nellie and Kate Chaplin, Messrs North Home, Thorndike, and 
Oberthiir. 

Mr Ho.iinesHeap writes :—“ The obituary notices of the late 
Mr Byron—not excepting those which have pretended to give a 
complete list of his productions—have somehow overlooked his 
connection with the Gaiety. For two years he was the stock 
burlesque writer of the theatre, writing for no other house. He 
wrote in all fifteen pieces for the Gaiety, without including 
Unele Dick's Darling, which was brought to the theatre by Mr 
Toole. Those pieces included farces, burlesques, and comedies. 
In one or two of the comedies he himself played leading parts. 
Some of the burlesyues were the most successful he ever pro- 
duced. Little Doctor Faust had a run which at a smaller theatre 
would have been equal to two years.” 

Mr AsBey AND HIS Opera Troup.—Mr Abbey's benefit at 
New York produced an entertainment on the greatest scale ever 
known there. All his leading artists appeared. Mdme Sembrich 
played the violin, while Mdme Nilsson sang, Signor Vianesi 
accompanying her on the pianoforte. Mr Irving and Miss Terry 
gave the Trial Scene in the Merchant of Venice. Madame Patti 
sat looking on in a box, and the leading citizens of New York 
were present in large numbers. Mr Abbey was unfortunately ill, 
and therefore could not appear to receive the golden card set with 
diamonds, with all his artists’ names engraved upon it, which had 
been prepared. The benefit yielded 47,000 dols. lowers were 
contributed in profusion. This event closes Mr Abbey's operatic 
season.—( Teleyraph correspondence of the “ Times.”) 
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CONCER'IS. 

Mapame Lresyart.—The concerts of this Jady are usually among 
the most attractive, in the popular sense of the word, that musical 
enterprise affords, and of this we had evidence on Tuesday morning, 
when she invited her friends—and their name is legion—to listen to 
a varied and interesting programme at St James’s Hall. The large 
room was filled in every part and the warmth of the applause which 
greeted the smiling vocalist when she made her appearance, bore 
testimony to the kindly estimation in which she is held, and which 
she has so deservedly earned during her long professional residence 
in this country. Of her quaint and sparkling delivery of ballads in 
which point aud humour are essential necessities, there is no need 
now to dwell, for Madame Liebhart has long held her own in this 
pleasant domain of concert-room music. The examples she gave on 
Tuesday morning of her exceptional capabilities im this direction 
consisted of Mr G. B. Allen’s song, ‘‘ Little bird so sweetly singing,” 
and the two charming Lieder by Mendelssohn an:l Abt, ‘* O jugend, 
o schine Rosenzeit,” and ‘‘ Guten morgen,” in all of which she dis- 
played the peculiar dramatic qualities to which we have referred, 
and also that freedom and neatness of vocalization which betoken 
the experienced and accomplished artist. The skilled facilities de- 
manded in the initiative phrases of the first-mentioned ballad were 
met with exemplary precision, and fully merited the applause, and, 
we may parenthetically add, the bouquets, they received. 
Mdme Marie Roze lent resplendent grace to the programme by her 
masterly rendering of Poniatowski’s showy avia “ Pierre de Medicis,” 
supplemented, upon requisition, by an arch and genial version of 
‘*Comin’ through the rye,” in both of which she was accompanied 
by Sir Julius Benedict. Of next importance was Mdme Antoinette 
Sterling, who sang Lieder by Rubinstein and Franz, and Cowen’s 
setting of Longfellow’s grandly suggestive verses, ‘‘ There isa reaper 
whose name is Death ” in the admirable and refined manner belong- 
ing peculiarly to herself. Another conspicuous feature among the 
incidents of the concert were the performances of M. Vladimir de 
Pachmann, whose rendering of Liszt’s well-known mounting and 
framing of Mendelssohn’s song ‘‘Auf fliigeln des Gesanges,’’ Weber's 
‘* Rondeau brillant,” and a Nocturne and Scherzo by Chopin, again 
revealed all that exquisite delicacy of touch, all that grace and 
ethereality of expression which transfigures, as it were, everything 
he plays, and so fully accounts for and justifies the reputation he 
enjoys. Besides violin performances by Signor Erba, the programme 
contained other contributions by singers more or less known to fame. 
The names of Mr Dalgetty Henderson, Miss Eva Lynn, Mr Gilbert 
Campbell, Mr E. Levetus, Miss Emilie Lewis, Signor Palmieri, and 
Miss Adele Myers, are as yet of no particular import, but in addition 
to them we had Miss de Fonblanque, Miss Carlotta Elliot, Mr 
Walter Clitford, and Mr Isidore de Lara, who in the modest walks 
of song and ballad are always acceptable. To afford variety to the 
nage Mr George Grossmith was engaged, and gave a pair of 

is inimitable patter sketches, and also Miss Minnie Bell, of the 
Novelty Theatre, whose recitation of ‘‘ Lord Tomnoddy ” was some- 
what out of place, on the score of the disagreeable nature of the story 
and an inherent vulgarity which no elocutionary cleverness could 
possibly get rid of. The accompanists, besides Sir Julius Benedict 
already mentioned, were Mr G. B, Allen, Mr W. Ganz, Signor 
Romili, Signor Carlo Ducci, and Mr Lindsay Sloper. 

ScuuBerT Soctety.—The 226th soirée musicale of this society 
took place on Monday the 21st inst., when, as usual, several young 
rising artists made their first appearance in public. Amongst those 
who took part were Mesdes Hamilton, Somers, Hewat, Massey, 
Mina Poole, Drake, Dangars and Birt, Messrs Abercrombie, Grime, 
Shute, Stack, and Schuberth. 

At Mdme Schuberth’s “at home ” on Friday the 18th inst., there 
was a strong muster of pianists, all introducing new compositions of 
theirown. They were Herr Bach (from Berlin), Herr Heslefsen 
(from Copenhagen), Mr George Gear, Mr Shute, and Herr Hause. 
Amongst the vocalists were Miss Eugenie Kemble, Lena Law, and 
Signor Samuelli, the latter introducing two of his new songs. Herr 
Schuberth played a new fantasia on Scotch melodies. Several 
distinguished amateurs also took part. 

Miss Marian Salter’s concert took place at Steinway Hall on 
Tuesday evening, April 22nd, the singers being Mdlle E. Vadini 
(R.A.M.), Misses Margaret Cockburn (R.A.M.), Dora Percival, and the 
esteemed concert giver ; Messrs Thomas Caperley and Newton 
Baylis. The instrumentalists were Mr S. John Robinson, cornet, 
and Mrs Lindsay, pianoforte. Mr Thomas Cooke accompanied the 
singers, and the conductor was Mr John Robinson (conductor of the 
Paddington Choral Society). Miss Marion Salter, although evidently 
suffering from a cold, successfully fought against it, and contributed 
to the pleasure of the evening by singing with the requisite passionate 
expression, but without exaggeration, Siebel’s romancé from 
Gounod’s Faust, “Le parlate d’amor,” and with genuine feeling 





Dudley Buck’s ‘‘ When the heart is young.” Miss Salter also joined 
Mr Thomas Caperley in Stephen Glover's duet, ‘‘ The warrior page,” 
and the same vocalist, with Miss Dora Percival and Mr Newton 
Baylis, in Pinsuti’s ‘‘ Spring song.” Among the other effective con- 
tributions were Pearce’s ‘* Weigh the anchor, lads,” sung by Mr 
Newton Baylis (encored) ; Ascher's romance, ‘‘Alice, where art thou?” 
well rendered by Mr Thomas Caperley ; a solo on the cornet by Mr 
S. John Robinson (encored) ; the pianoforte playing of Mrs Linc say i 
and Cecile 8. Hartog’s effective song, “‘ Swinging,’ sung by Mdlle 
KE. Vadini. The concert altogether gave perfect satisfaction, and 
Miss Marion Salter may be congratulated on the cordial reception 
awarded to her and her brother and sister artists. 

PuitHarmonic Socrery.—The programme of Wednesday night’s 
Philharmonic concert was totally devoid of novelty, and the chief 
interest centred in the soloists, Arts Essipoff, who played with a 
tire and technical perfection peculiar to herself, Beethoven's Concerto 
in E flat, and Mdme Marie Roze, who sang in her best manner the 
‘* Address to the Lyre,” from Gounod’s Sappho. Both ladies were 
much applauded. Mr John Francis Barnett conducted with abilit 
Beethoven’s second symphony, and the rest of the programme, wit 
the exception of Sir Arthur Sullivan’s overture ‘‘In Memoriam,” 
played as a tribute to the memory of the Duke of Albany under the 
composer’s own direction.—7'imes, 

Tue Early Closing Association gave, on Friday evening, April 18, 
at St James's Hall, a ‘‘grand musical demonstration,” that term 
being chosen, instead of the word concert, because the object was 
not so much to entertain the public as to prove that shop assistants 
‘* have endeavoured to make a good use of the leisure which has 
been gained and of facilities which employers have afforded for the 
purpose.” This was a laudable intention, well carried out and 
entirely successful. The large audience could have entertained no 
doubt at all concerning the manner in which those engaged in the 
performance spend the grateful hours secured to them as a time for 
self-improvement. We observe that a hope of continuing these 
‘* demonstrations ” is entertained. So let it be, and perhaps there 
is no need to remind the managers that, in such a case, they must 
depend for public support not upon sentiment, but upon merit, of 
which essential quality last night’s doings showed them to possess a 
fair stock. Criticism would be out of place under the circumstances, 
our simple duty being to offer encouragement as far as the per- 
formers showed themselves deserving. No difficulty arises here. 
We can frankly praise the choir, which, whether a permanent body 
or organized for the occasion, is entitled to great credit for singing 
a number of part songs, &c., with spirit and expression. Mr Barnby, 
who conducted, had reason to be well satisfied with the efforts of 
his subordinates, by whom a place among the best choirs in the 
metropolis may ultimately be gained. The solo performances were 
not up to the same mark. Nevertheless “Qui sdegno” has been 
much worse sung in public than by Mr A. Tucker. The ‘‘ Minstrel 
Boy ” was given with excellent taste by Miss Thompson ; Mr C. T. 
Wadmore fairly earned the liberal applause bestowed upon his 
rendering of “In sheltered vale.” A very young lady—Miss Bessie 
Pool—showed unusual skill in one of De Berivt’s violin fantasias 
(encored) ; besides which there were cornet solos by Mr J. Grieves 
and selections played by the wind bands connected with the 
establishments of Messrs Marshall & Snelgrove and Messrs 
Shoolbred & Co. As the programme contained twenty-two pieces 
it is clear that the principle of early closing does not apply to the 
Early Closing Association’s concerts. In this case, however, no one 
was injured, all engaged on the platform and in front of it being 
volunteers.—D. 7’. 

On Good Friday the Brixton Vocal Union gave its first public 
concert, consisting of sacred music, the general character of which 
was in keeping with the season. At the beginning of the concert 
the audience rose and joined the choir in singing a verse of the 
National Anthem ; after which a selection of *‘ Passion music” from 
Handel’s Messiah, and other classical works, were given. The 
choruses, ‘“‘ Behold the Lamb” and ‘‘He trusted in God,” were 
sung with precision and great effect, considering the limited number 
of voices. Miss Katherine James, R.A.M. (pupil of Professor 
Goldberg), sang with true artistic feeling the pathetic air, ‘‘ He was 
despised,” after which she was enthusiastically recalled. Another 
feature of the concert was Bach’s grand motet, ‘‘ Blessing and 
glory.” Mr T. W. Morrell conducted. 


On Tuesday the 22nd inst., a pianoforte recital was given at 
‘*Prince’s Hall” by Herr Gustav Krnest, a pianist and composer 
new to the English public. He was assisted by Mr W. H. Brereton 
and Herr Otto Leu (violoncellist). The programme contained four 
instrumental pieces and two songs of Herr Ernest’s composition, 
besides some of the choicest morceaux of Chopin, Liszt, Rubinstein, 
&c. Herr Ernest’s style of playing is bold, masterly, and expressive, 
his execution facile and brilliant. The opening piece (his own), 
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‘Sonate romantique” in F sharp minor, is a thoroughly artistic 
composition, the first and third movemen's vigorous and impressive, 
the second (Romanza) graceful and touching—the whole skilfully 
and carefully worked out. His ‘‘ Notturno” (in part 2) was equally 
leasing and effective. The two violoncello pieces, also by Herr 
irnest—‘‘ Serenade espagnole” and ‘‘ Air de ballet ”—both displayed 
originality of conception and agreeable melody ; Herr Otto Leu 
doing them full justice and receiving a hearty recall after each. 
Herr Ernest showed himself a careful as well as clever interpreter of 
other composers’ works, and in his versatile selection, from the 
delicate ‘‘Berceuse ” of Chopin to the ‘‘ Valse-caprice ” of Rubinstein, 
succeeded in thorou ly satisfying his hearers. His song, ‘‘The 
Pilot,” a dramatic ba (the English version by Lewis Novra), is a 
thoughtful and effective composition. The words, although only a 
translation from the German of Herr Ernest, told with all the force 
of original writing. The second, a Scotch ballad, ‘‘ Fair Ellen” 
(English words by Lewis Novra), showed the composer's acquaintance 
with Scotch music ; and his original melody was prettily set off by 
‘‘The Campbells are coming,” given in the accompaniment, and 
eventually forming the conclusion of the song. Mr Brereton was 
heard to advantage in both songs, and obtained warm applause. I 
trust the public may have many more opportunities of hearing Herr 
Ernest, a deserving aspirant for English popularity.—G. N. L. 

Tue students and professors of the North London Institution of 
Music gave a concert on Thursday, April 17th, under the direction 
of Mr G. Pritchard and Mr Louis Cottell. Misses Swinfern, S. 
Parsons, Lavinia Robsart, Nina Vernon, and Mdme Reeves ; Messrs 
G. Aylmer-Stuart Carlton, G. Breasley, and A. G. Pritchard con- 
tributed several songs and duets with more or less effect. The 
instrumental performances were pianoforte duets by the Misses 
Browning and Holmes. The Misses Ida and Esther Fraser and Miss 
Annie Browning played Ascher’s popular romance, “ Alice, where 
art thou?” which was loudly applauded. A violin solo of De 
Beriot’s, by Miss Mabel Fraser, was very well executed, as well as a 
flute solo, the composition of the late R. S. Pratten, on airs from 
Faust, by M. Collonieu. Mr A. G. Pritchard gave some comic 
‘musical sketches,” which pleased very much. He also accom- 
panied the various songs in musicianly style. The concert was a 
success and gave perfect satisfaction. 

Ow Friday evening, April 18th, a ‘‘free concert,” one of a series, 
was given at St Bride’s Parish Room, Bride Lane, for the poor. 
There was a large attendance of the humbler parishioners, who 
were greatly pleased with the music provided for their entertain- 
ment, Amongst those who kindly assisted were Lady Frances 
Warburton, Miss Warburton, Miss Graham, Miss Bell, Mrs D. 
Hamilton, and Messrs D. Graham, Hughes, Godfrey, Boyd, Hume 
Spry, and Lawford. The Rev. E. C. Hawkins (vicar of St Bride’s), 
Mr Churchwarden Paterson, Mr Overseer Robinson, Captain Lewis, 
and other influential friends, were present. 


PROVINCIAL. 


Bricuton.—Mr Wilkinson, the enterprising manager of the 
Aquarium, has engaged Mr Charles Durand and his opera company, 
who will appear on Monday evening next. The company includes 
Misses Emi y Parkinson, Marie Belval, E. Vavina, Aldridge, and 
Mdlle Mariani; Messrs W. Parkinson, Tempest, Thorman, Manley, 
Durand, and Bolton. The operas to be given during the week are : 
Monday evening, Faust ; Tuesday evening, Lucia di Lammermoor ; 
Wednesday afternoon, Barber of Seville ; Wednesday evening, J/ 
Trovatore ; Thursday evening, Faust ; Friday evening, Barber of 
Seville; Saturday afternoon, Martha and The Waterman; and 
Saturday evening, // T'’rovatore.—On Wednesday evening, April 17, 
the students of the Brighton branch of the _ hae es of 
Music gave a vocal and instrumental concert in the Dome, under 
the direction of Professor Wylde, Mus.Doc., Cantab, A ve large 
audience assembled, and the concert was a great success. _ 
the evening a collection was made in aid of the funds of the Sussex 
County Hospital, Professor Wylde having previously made an 
earnest appeal to the audience on behalf of that excellent institution. 
The singers who took part in the concert were Misses C. Fuller, 
Aldridge, Amy F. Martin, Amiée Wylde, Minnie Wassal, Upton, 
Pawle, Hockheimer, and Mr Reekes, The pianists were Misses 
Helen Marchant, Henderson, Aida Jenoure, McIntyre, Starkey, 
Russell, and Drury. The violinists were Miss Adelina Dinelli, Mr 
Skuse, and Miss Kate Chaplin, A choir of ladies and a small 
orchestra, led by Herr Pollitzer, also assisted. Signor Romili, Mr 
Nealle, and Mr Marrott accompanied the singers, and Mr Trew 
presided at the harmonium. The students who took part in the 
concert were pupils of Dr Wylde, for pianoforte ; Herr Pollitzer, for 
violin ; and Signors G. imo, Badia, and Visetti, for singing. 








MANCHESTER—GENTLEMEN’S ConcerTs.—On Wednesday after- 
noon, April 16th, Mr Hallé gave another of the Beethoven recitals, 
which have attracted such large and sympathetic audiences to the 
Concert Hall. The programme included only four sonatas, and— 
says 7'he Kxaminer—as these were all well-known works, the 
gratification of the audience was continuous ; the directors, more- 
over, in the notes printed with the programmes, are kindly mindful 
of the disadvantages of the less instructed. The sonatas played 
were the ‘ Pastorale,” which the writer of the notes is bold enough 
to say may be regarded in some sense as a foreshadowing of that 
more vast and imaginative conception, the ‘‘ Pastoral Symphony ;” 
the Op. 31, No. 1, in G; the Op. 31, No. 2, in D minor, the theme 
of the last movement of which is said to have been suggested by a 
man on horseback galloping past the composer’s window ; and the 
Op. 31, No. 3. It is no exaggeration to say that Mr Hallé never 
paar better than at this recital, and the noble thoughts and 

eautiful fancies of the greatest of the composers were assuredly 
never more faithfully interpreted. The next recital will be given 
on Wednesday, May 7th. 

Norwicu.—There was a crowded audience in St Andrew’s Hall 
on Good Friday, to listen to Handel’s Messiah, which, under the 
conductorship of Dr Hill, and with the assistance of the Festival 
Choir, an efficient band, and a competent selection of solo vocalists 
—The Chronicle says—was rendered in a very satisfactory manner. 
The soloists were Miss Amy Aylward, Mrs Osborne Williams, Mr 
Holberry Hagyard, and Mr Brockbank. Dr Bunnett, as usual, 
rendered excellent service at the organ. The proceeds of the con- 
cert are to be devoted to the Norwich charities, which have already 
benefitted to the extent of £160 by previous performances.—Mdme 
Cave-Ashton’s Opera Company, the local management of whose 
arrangements has, we observe, been entrusted to Mr Fred. Morgan 
(Mr Faulkner Leigh being the general manager), inaugurated its 
brief visit to Norwich on Monday ——- April 14th, with J/ 
Trovatore, when the Theatre was crammed ; similar good fortune 
attended the performance on Tuesday evening, the attraction being 
Maritana. On Wednesday Ii Trovatore was repeated, and on 
Thursday La Sonnambula was presented, with Miss Emily Parkin- 
son, a daughter of that old Norwich favourite, Mr W. Parkinson, as 
Amina. Of Mdme Cave-Ashton png par praise can be written. 
She is most ably supported by Miss Louisa Lyle and the other 
members of the troupe. 

Eprxsurcu.—At Sir Herbert Oakeley’s organ recital, on the 
‘‘tercentenary commemoration” day of Edinburgh University, 
there was a large attendance in the music class-room, which was 
decorated with evergreens, &c., and the beautiful models of cathe- 
drals were displayed. One especially noticeable feature—says the 
Courant—was the Professor’s portrait, which has been painted by 
Mr C. Kay Robertson for the University Musical Society, and 
which by that association has been presented to the University on 
the occasion of the tercentenary, and was hung up in the class- 
room for the first time yesterday. The Professor is painted in his 
brilliant and ‘‘full-dress ” Oxford Mus. Doc. robes. The programme 
consisted of music which has been proved to be most effective in 
the class-room and best calculated to show the varied and great 
power of the nificent organ. It included Bach’s air, Handel’s 
“Nightingale” Chorus (encored), Mozart’s Menuetto, Schubert’s 
Staindchen (encored), and Pleyel’s Motivo (also encored). To 
scientific musicians, Bach’s and Mendelssohn’s fine organ pieces were 
specially acceptable; and Sir Frederick Ouseley’s Prelude was 
interesting, as the work of the Oxford Professor who receives the 
Edinburgh LL.D. to-day. We subjoin the programme :— 

Air, “ Mein gliubiges Herze,” Prelude and Fugue in D minor (Bach); 
Choruses, ‘“ Hail Judea!” (Judas Maccabeus), “ May no rash intruder” 
(Solomon), “ Moses and the children of Israel sung this song unto the 
Lord” (/srael in Egypt) (Handel); “Gloria in Excelsis,” Mass No. 1 
(Haydn); Symphony in E flat, Andante, Menuetto, and Trio (Mozart) ; Pre- 
lude and Fugue, No. 2, Op. 37 (Mendelssohn) ; Lied (Stindchen), “ Leise 
fliehen meine Lieder ” (Schubert) ; Prelude for Organ, in F major (Ouseley) i 
Motivo, in B flat, Op. 12 (Pleyel); March and Chorus, “ Twine ye garlands” 
(Ruins of Athens), Op. 117 (Beethoven) ; “ God Save the Queen. 

LivERPoot.—A musical evening took place at the Newman Club, 
Upper Stanhope Street, on Thursday evening, April 10, when Mr 
W. J. Bowden read a very interesting paper on the ‘‘Life and Works 
of M. W. Balfe,” illustrated by musical excerpts from the com- 

r’s compositions, which included the overtures to Geraldine (Le 
Puits d’Amour), and Bohemian Girl, besides a number of once 
highly popular songs. The vocal selections were taken from The 
Bondman, Talisman, Daughter of St Mark, &c. The artists who 
assisted were Mr Webster Williams, Mr John Ross, Mr A. J. 
M’Cormack, Mr Seth Thomas, Mr Traynor, and others.—Mr James 
J. Monk—says The Courier—is becoming one of the most rolific 
composers in songland. He has just given to the world, ugh 



























































if 
4 
$ 
4 

















THE MUSICAL WORLD. 


[April 26, 1884. 





Messrs J. B. Cramer and Co., seven new songs, varied in theme but 
all bearing a musicianly stamp. Perhaps the most notable of the 
series is ‘‘ Home Recollections” (words by S. Jones, and dedicated 
to Mrs Palgrave Simpson). 

Dusiin.—The University Choral Society gave a concert in the 
Examination Hall of Trinity College on Saturday last, which was 
well attended by the élite of Dublin, friends of the members and 
students. A varied and excellent selection of part-songs was sung 
by the members of the choir. Amongst the most attractive were 
‘* Let the past be dead,” from Mackenzie’s Colomba, and ‘‘ A hundred 
years ago,” a most effective part-song by Sir Robert P. Stewart, 
which the audience would gladly have heard again. It was heartily 
applauded. Some part-songs by Raff were also given and much ad- 
mired. Beethoven’s ‘‘ Pastoral” sonata was well played by a 
member of the society. Sir Robert P. Stewart conducted with his 
usual ability, and the concert was altogether quite successful. 


—_—o—— 


MR WILLING’S CHOIR. 

Musical amateurs whose minds incline towards optimism will be 
quite ready to discover a pleasing significance in the fact that, on 
Tuesday night, Mr Willing produced two new cantatas by English 
composers. This is the faith that moves mountains; though, in the 
particular case before us, it did not move a crowded audience into 
St James's Hall. Let us give Mr Willing ample credit for a con- 
fidence not of the sort that keeps just ahead of events, and, 
venturing little, is little glorious. Uusually, when a concert 
director puts forward a new English work, he couples it with some 
well-known favourite, hoping that the certainty of the one will 
protect him against the risk of the other. Mr Willing has shown 
that he contemns such devices. He advanced last night into a doubt- 
ful region of uncertainty with the daring of a general who crosses a 
river and burns his boats. We regard the fact as a sign of the times 
—as marking another breach in the wall of indifference to, or pre- 
judice against, English music which has so long barred the advance 
of our native art. 

The first of the two cantatas was Mr Alfred Cellier’s Gray’s Elegy, 
written for the Festival held at Leeds in October last. On the 
occasion of its initial performance we discussed its merits and 
demerits fully ; doing justice to considerable evidence of graceful 
talent and a good measure of happy effect. At the same time it 
was our duty to show that Mr Cellier had made a mistake in select- 
ing a poem of such a character, and of unvarying metre and rhythm ; 
while, for reasons lying partly in himself, partly in the nature of the 
case, he had done no more than tint the surface of the poetry with 
the hues of music. A composer, to be successful, must accomplish 
much more than this. His functions are not merely those of a 
colourist, but transcend even the functions of the poet ; since, by 
means of his subtler art, he has to refine and elevate the poet’s 
thought. ‘‘Where poetry ends,” said Goethe, in one of his 
profound observations, ‘‘music begins.” We need not now dwell 
upon the application of this to Mr Cellier’s cantata, which has its 
place and its mission as containing much agreeable music, but most 
deserves notice, perhaps, for the indication it gives that the composer, 
having a suitable theme, could produce a far higher result. The 
numbers favourably received at Leeds met also with emphatic 
approval on Tuesday night, among them being the Pageant Music ; 
the pretty solo and chorus, “Full many a gem,” and the 
thoroughly vocal and effective solo, ‘‘Some village Hampden.” 
At the close of the performance, Mr Cellier was called to 
the platform and loudly applauded. His music might have had 
a better rendering as far as concerned the share of the chorus 
and orchestra, but of the solos a generally good account was given 
by Miss Mary Beare, Miss Marian M’Kenzie, Mr Lloyd, and Mr 

King. Miss Beare’s intonation seemed a little affected by nervous- 
ness, but she sang with intelligence and taste ; Miss M‘Kenzie used 
her good voice with spirit; and Mr Lloyd and Mr King had no 
difficulty in repeating their Leeds success. The second cantata— 
Mr Wilfred Bendall’s Parizadch—was performed for the first time 
on this occasion. We must congratulate the anonymous poet upon 
his choice of a charming subject, and a particularly pretty form of 
it, for, in some shape or other, it belongs to the myths of many 
nations. According to the Persian storyteller, Hassan, a banished 
Indian prince, saw, when wandering through a forest, a flock of doves 
alight, and, having suddenly changed to Peris, throw their robes 
aside the better to dance and sport. With one of these beings the 
prince straight fell in love, and love’s stratagem was obviously to 
secrete the discarded robes, without which the Peris could not 
resume their former shape. Hassan declined to give back the gar- 
ments unless Parizadeh remained with him as his wife, and on this 
condition a bargain was struck. Eventually the wedded Peri 
learned to love her husband, but when he departed into a far country 





she longed after her old home, persuaded her attendant, Achme, to 
reveal where the robes were hidden, obtained them, changed to a 
dove, and flew away. Mr Bendall’s librettist has treated this legend 
sketchily, but fairly well within the limits imposed, using in part 
the dramatic, in other part the narrative form. With regard to the 
music, it seems to us that the composer approached his subject in 
the modest mood becoming one who had previously written nothing 
more important than a small operetta. Mr Bendall indicates a 
desire to walk before he runs, and the condition of mind is so rare in 
young artists of the present ~" that we feel no less refreshed than 
astonished in meeting with it. It sets an example which those should 
follow who disdain the thought of ascending Parnassus by steps, and 
would bound to the top. At the same time, Mr Bendall has shown him- 
self a little too timid—a good fault, but a fault nevertheless. He lay 
under no obligation mostly to employ conventional phrases, rhythms, 
harmonies, and forms, This statement the composer should con- 
strue as praise. Undoubtedly there are many writing musicians 
who, if under a necessity to waste ink and paper, had better confine 
themselves to the accepted platitudes of their art. Mr Bendall is 
not of these, since, in his use of conventional expressions, he shows 
the tact and grace that can hardly exist without a capacity for doing 
something better. The music of Parizadeh constitutes, indeed, a 
singular proof of skill in preserving from contempt that which has 
become too familiar. Experience of it is like passing through a 
gallery of old portraits which some cunning hand has so cleaned and 
touched up that we gaze upon them with quite a fresh interest. 
Let Mr Bendall take courage from this, and, when next he essays a 
cantata, trust to his own invention for material. Meanwhile, 
Parizadeh will please most people, as it did the audience on Tuesday 
night. It is pretty and engaging music, well laid out for the voices, 
agreeably instrumented, and evidencing a feeling for effect that will 
one day make its mark. The solos, entrusted to Miss Mary Davies, 
Miss M’Kenzie, and Mr King, were in competent hands, Miss Davies 
doing especially well with the Peri’s air, ‘‘He leaves me.” The 
general performance, conducted by Mr Willing, was fairly good, 
and the reception of the work unusually warm. Half-a-dozen 
numbers would have been encored but for the conductor’s laudable 
firmness.—D. 7’. 
—o—_ 


THE MAPLESON OPERA COMPANY, 
From “‘ Freund’s (New York) Weekly,” April 10. 

The members of the Mapleson Opera Company arrived in this city 
Monday night from the West on the train due at the Pennsylvania 
Railroad depét at 10.26 p.m. The train was delayed, however, and 
did not get in until after 11 o'clock. To a reporter who met him at 
the depot, Colonel Mapleson said: ‘‘ Here we are, just as fresh, 
every one of us you see, as could be, although we have, you may 
say, made the trip straight through from San Francisco. From the 
starting point at Philadelphia until my return I have had nothing 
but crowded houses. Everybody knows what happened at Baltimore 
—the house was not large enough to contain the expectant crowd. 
At St Louis the houses were phenomenal, the pretty Operahouse at 
Kansas City was packed, and at St Joe we needed more seats than 
we could get. My success at San Francisco exceeded anything I had 
believed to be possible. In many cases as high as 60 dols. was paid 
for a seat ; in fact, the people did not seem to care what they paid. 
The first night eighty-four duplicate seats were sold, and the people 
would not believe that I had not done it myself. One man in his 
wrath threatened to shoot me. I received daily piles of letters, 
containing money and checks, asking for seats which could not be 
obtained. We started from ’Frisco on Sunday week, and have only 
appeared at two places on the route—Salt Lake and Omaha. The 

rformance at Salt Lake was a grand affair. It was given in the 

abernacle before an audience of 10,000 persons. Prophets, council, 
everything and everybody, were there. The reason we feel so little 
fatigue after this long trip, clean through from the Pacific, is that 
the railroad accommodations have been simply perfection. We had 
cooks, waiters, everything aboard. Mdme Patti had a piano in her 
special car, and she entertained us with music going over the 
‘ Rockies,’ and, in fact, all along the route. 

‘“Why did we not go to Cincinnati? Well, we were to have 
appeared at Heuck’s Operahouse in that city, but do you think I 
was going to risk my artists’ lives and take them to a place where 
they were storming gaols, burning public buildings, and throwing 
barricades across the streets? The artists themselves would ‘have 
refused to go. In fact, when they heard the news from Cincinnati, 
they held a consultation among themselves, and decided that they 
would not sing there. By a strange coincidence, this makes the 
second time we have failed to get to Cincinnati. Last time we were 
to have gone there we were prevented from so doing by the floods. 
We shall have to pay no forfeit for not appearing in Cincinnati, for 
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all our contracts are made to provide against floods and storms, the 
acts of God, civil turmoil and warfare. 

‘*We shall not appear here before next Monday. Patti will 
remain with me until the close of the season. Our Western trip has 
been a great success in every way. Mdme Patti is delighted with 
the reception she met with in San Francisco. This was the first 
time she was out there. In my opinion—and Mdme Patti and Mdme 
Gerster agree with me—one of the most delightful places on the 
road is Cheyenne. We stopped there on the trip out. On the day 
we were to arrive there the Legislature adjourned, and the place 
was illuminated in our honour. A special train containing all the 
notables of Cheyenne met us sixty miles down the road. is train 
was loaded down with Pommery sec and Colorado maduros, The 
company was escorted to Cheyenne ; addresses of welcome were 
delivered. In the evening we gave a performance at which we took 
in 8,000 dols. The house was crowded with people who paid 10 
dols. each for their seats without a murmur, at here you grumble if 
you have to pay 3 dols. Oh ! Cheyenne is a great city.” 

A careful estimate puts the gross receipts of the seventeen per- 
formances of the Mapleson Opera Company in San Francisco at 
205,000 dols. Mapleson’s net profits were 85,000 dols. 


——j———— 


MUSIC AT COLOGNF. 
( From a Local Correspondent. ) 


Srr,—Under the impression that you may from time to time 
feel inclined to lay before your readers musical reports from 
the larger towns of the Continent, I take the liberty of sending 
you areview of the season, 1883-84, at Cologne, a town well 
known as one of the most musical in Germany. 

First of all stand the Opera and the Giirzenich Concerts, the 
latter deriving their name from the old town building, in the 
large hall of which the ten concerts given by the “Concert- 
Gesellschaft ” during the winter season take place. 

There are also a great number of concerts given hy different 
choral societies, Minner-Chor, &c., and last, but not least, are 
evenings devoted to Kammer Musik, or chamber music, these latter 
being the equivalent to your London Popular Concerts. 

The Stadt Theater, under the skillful direction of Herr Julius 
Hofmann, gives principally opera, and with great success, the 
repertory consisting of works by both old and modern masters, 
native and foreign, which your countryman, A. Goring Thomas, 
can also affirm, his Esmeralda having been produced here last year 
with great success, 

Such well known names as those of Frau Dr Peschka-Leutner 
Frau_Parsch-Zikesch, Frl. Ottiker, Frl. Kalmann [this lady will 
sing in the German Opera at Covent Garden during your coming 
season |, Herr Emil Goetze, and Carl Meyer speak for themselves 
of the strength of our Cologne opera ensemble, 

Of the Giirzenich-Concerts, the tenth and last always takes 
place on Palm-Sunday, on which occasion is produced either the 
St Matthew Passion of Bach, The Messiah of Handel, or the Missa 
Solemnis of Beethoven. Our director of the concerts is Dr 
Ferdinand von Hiller, a name also well known to you as conductor, 
indeed one of the most renowned of our directors aud composers, 
and who numbers amongst the oldest, yet most successful men in 
Germany. He is also the director of our Conservatoire of Music, 
The Professors from the Conservatoire are the leaders of the 
string quartets in the concerts. The orchestra has sixteen 
first violins, the remaining instruments being composed in each 
instance of equivalent numbers, and the chorus is composed of 
about 200 amateurs or thereabouts. 

Of greater choral works have been produced during the 
season as follows :— 


Christophorus—Jos. Rheinberger ; Odysseus—Max Bruch; Weih- 
nachts-Oratorium—J, 8, Bach (I and II Theil); Il Act aus der 
Oper : Die Katakomben—Ferd. Hiller ; Messias—Hiindel. 

J Smaller Choral Works: 

2 Elegische Melodieen—Ed. Grieg ; ‘‘Beim Sonnenuntergang ”— 
Niels W. Gade; ‘ Ave, verum ”—Mozart ; ‘‘ Gesang der Parzen "— 
Johannes Brahms ; 42nd Psalm—Mendelssohn. 

: Symphonieen ; 

Scandinavisehe Symphonie in C minor—Frederic Cowen ; 2nde 
Symphonie, B flat--Rob. Volkmann; Haydn-—G major ; Harold- 
Sviphonie—H. Berlioz ; 3me Symphonie, F major—Joh. Brahms ; 
Beethoven C minor and B flat ; nde Suite—Vinc, Lachner ; 2 Siitze 
der Symph., B minor —Fr, Schubert. 








Ouverturen : 

Oberon—Weber; Abenceragen—Cherubini; Egmont—Beethoven ; 
Am Strande—Rob. Radecke ; /phigenia—Bern. Scholz ; Hebriden— 
Mendelssohn ; Huryanthe—Weber ; Genovefa—Schumann. 

) Solisten : 

Teresina Tua—A. Wilhelmy, Violine; A. Eibenschiitz (Prof. am 
Conservatorium in Céln seit 1883) ; Bernard Scholz, Edv. Grieg, and 
Prof. Bardt (Berlin), Clavier ; Julius Klengel (Leipzig), Violoncello. 

Sopran : 

Fri. Wally Schauseil aus Diisseldorf; Frl. Lina Eick aus Coln ; 
Frau Koch-Bassenberger aug Hannover; Frl. Ottiker and Frau Parch- 
Zikesch aus Céln ; Fri. A. Kuhlmann aus Karlsruhe ; Frl, Fillunger 
aus Frankfurt and Frau Miiller-Ronneburger aus Berlin. 

Alt: 

Frl. Hermine Spies aus Wiesbaden; Frl. Marie Schneider aus 
Coln ; Frl. Fides Keller aus Frankfurt ; Frl. Radecke aus Wiesbaden. 
Tenor : 

Hr. Litzinger aus Diisseldorf ; R. van der Miihlen aus Frankfurt; 
Hermann aus Ciln, Westberg aus Céln. 

Bass: 

Hrr. Prof. Blauwaert aus Briissel; Carl Mayer aus Céln; and 
Staudigl. 

Dirigenten : 

Dr Ferp. von Hitter, Joh. Brahms, Max Bruch, Frederic 
Cowen, Ed. Grieg, Jos. Rheinberger, and Bern. Scholz. 

Kéln, den 5ten April, 1884. 


DRURY LANE THEATRE. 

Mr Carl Rosa on Thursday night (April 17) tested the favourable 
remembrance of Mackenzie’s (‘o/omba—produced last season—with 
results which he probably regards as satisfactory, a very large 
audience answering his call. We are not going to revive the discus- 
sions which followed the first performance of this work. Twelve 
months ago Colomba underwent the close scrutiny justified by its 
pretensions; since then it has been played in various parts of the 
country, and most amateurs have, either at first or second-hand, 
made up their minds about it. For the verdict of time—always 
slow to formulate itself—we must wait ; but, whether that frequent 
corrector of early impressions deals favourably or the reverse with 
the Scottish composer’s opera, nothing can take from Colomba the 
honour of having first drawn general and marked attention to one 
for whom a brilliant future seems to be opening. Our readers know 
that we neither agree with all the principles illustrated in the work, 
nor approve every part of their exemplification. But Colomba occu- 
pies, in the regard of even its severest critic, a most distinguished 
place. It comes from one of the very few men who have a right to 
compose operas, while the extent of its promise transcends the mea- 
sure of its achievement. As Mr Mackenzie’s first lyric drama, we 
are entitled to call it a ballon d’essai. The next will soar higher, no 
doubt, but even should the composer produce no other, he can safely 
say that his handiwork has made men throw back their heads and 
look up. Some changes have been effected in Colomba since last 
season. Certain parts of the original version are now omitted, 
including, we rejoice to know, the funeral sermon at the end ; while 
a new solo has been written for Colomba at the beginning of the 
second act. These alterations are all amendments, and justify the 
criticism which led to them. Regarding the performance—conducted 
by Mr Mackenzie in person—it is not difficult to utter words of 
raise. Circumstances were wholly on the side of success. Mr 
osa’s company know the work to its smallest detail, and of the ten 
artists who took part in the latest representation six ‘‘ created ” 
their respective characters. It is superfluous, therefore, to dwell 
upon what was done by Miss Clara Perry (Chilina). Miss Ella Collins 
(Market Woman), Mr Barton M’Guckin (Orso), Mr Ludwig (Guiseppi 
Barracini), Mr H. Pope (Count de Nevers), and Malle Baldi (Lydia). 
Enough that no favourable impression made last year su ffered damage. 
The important unfamiliar features were the Colomba of Madame 
Marie Roze, and the Brando Savelli of Mr Barrington Foote. With- 
out instituting comparisons, let us say that these gave satisfaction, 
if in neither case did it appear that the deepest depths of dramatic 
interest were sounded. Madame Rozé is always intelligent, and 
never deficient in well-considered purpose. As an actress she can 
cover any lack of force by qualities that are engaging, and her 
vocalisation has of late made really remarkable progress. With such 
endowments she could not go wide of the mark, even with a difficult 
character like Colomba in hand. Her efforts were frankly accepted 
and much applauded. The general performance was marked by the 
excellent ensemble looked for on Mr Carl Rosa’s stage, and at the 
close of each act the audience, who abstained from applause while 
the curtain was up, yielded themselves to almost enthusiastic 
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demonstrations, a large part of which naturally and rightly had Mr 
Mackenzie as an object. 

On Friday evening the opera was Mignon, which also presented 
some changes in the cast; but, perhaps, succeeded less through 
these than by a singularly good all round performance. M. Ambroise 
Thomas's work has, we venture to say, rarely been more thoroughly 
enjoyed ; the result going to show how acceptable opera can be made 
without the help of a ‘‘ star.” The concerted music went admirably 
from beginning to end; while the orchestra, skilfully directed by 
Mr Goossens, revelled in, and did full justice to, the composer’s 
dainty score. Nor were the principal artistes behind. The Mignon 
of Miss Clara Perry, for instance, was good alike in conception and 
execution. Miss Perry looked the character, played it with perfect 


taste, and sang her music in large measure as it should be sung. 

Notable also were the Filina of Madame Burns, the Frederic of Miss 

Marian Burton, the Wilhelm of Mr Barton M’Guckin, and the 

Lothario of Mr Leslie Crotty. In short, the well-wishers of our 

_ lyric stage, looking on this performance, took courage.— 
; 2 


——— Q ee 


THE TENOR CLEF. 
(To the Editor of the ‘* Musical World.” ) 

Dear S1r,—I observe in a book entitled ‘‘ The Christian Choir,” 
recently compiled by Messrs Ira D. Sankey and James McGranahan, 
that some of the pieces have the tenor part on a separate staff, the 
usual sign being placed, not on the fourth line, but in the third 
space. I should like to know why this innovation has been made. 


On making a few enquiries, I have been told that the tenor part has | 


thus been represented in America for many years past. Can any of 
your readers tell me if this is so? and for what reason ? 
should this plan be introduced in England ? 
advantage, and, I must admit, a great advantage. And it is this: 
if one staff can be made to serve for both soprano and tenor, each 
part being distinguished by its proper sign (Soprano {3——_, 


my wath 


and 


Tenor ————), it obviates the necessity of learning a third 


staff, And when we remember that the tenor part is sometimes 
Tenor Sve. lower. 


a, 
represented thus : —"s—--, and at.other times thus: 


e 
would it not simplify matters, and prevent confusion, if one uniform 
plan were adopted? But there may be other and far better reasons 
for not adopting this plan in England; and it would be of great 
service to many using this book if the views of your readers on this 
subject could be ascertained.—I am, dear Sir, yours very truly, 
An AMATEUR. 








A new opera, La Magliarda, music by Coronaro, has been ac- 
cepted for next Carneval at the Teatro Filarmonico, Verona. 

Fraulein Marianna Eissler, the accomplished violinist, has just 
finished a successful concert tour in Germany. At Berlin, she played 
in five concerts, together with Mdme Joachim. In Stuttgart, she 
played, at the Philharmonic Concerts, Niels W. Gade’s and Spohr's 
violin concertos. Friulein Eissler, who is at present in Paris, 
intends to come to London for the season. 

MapbAME Gerorcina Borys as Lucta.—By her earnest acting and 

clever vocalization Mdme Burns contrived to infuse interest into one 
of the most hackneyed of operatic heroines, In the first act, and in 
the mad scene, her singing was extremely brilliant, and in the 
famous quintet—so magnificently rendered that a repetition was 
inevitable—the talented soprano twice took the D flat in alt with 
marvellous ease and effect.—Sunday Times, 
_ Sm Micuart Costa.—On Wednesday night we learned on 
inquiry that Sir Michael had passed a comfortable night, and was 
somewhat better, and on Thursday his health continued to improve. 
A. special messenger was sent by the Prince of Wales to Sir 
Michael’s brother, in London, to make inquiries, and telegrams 
have been received from many eminent personages. he calls at 
Seafield Road, Brighton, where Sir Michael resides, have been 
numerous. 

Mapame TaGuiont.—The death of Marie Taglioni, the cele- 
brated danseuse, at the age of 80, is announced as having taken 
place at Marseilles. Mdme Taglioni was born at Stockholm in 1804. 
She was married to the Comte Gilbert de Voisins in 1832, and 
leaves two children, the present Comte de Voisins and the Princess 
Mary Troubetzk, 





And why | 
Truly I can see one | 





WAIFS. 

Signorina Theodorini is engaged for a season at Buenos Ayres. 

Martin Loeffler, the violinist, of Boston, U.S., has left America 
for Paris. 

La Forza del Destino was lately performed in Geneva for the first 
time there. 

M. Léon Delibes has returned to Paris and resumed his duties at 
the Conservatory. 

Don Rafael Ribas will shortly erect a theatre in the Plaza de 
Cataluiia, Barcelona. 

Wagner's Lohengrin has again cropped up in Bologna ; this time 
at the Teatro Brunetti. 

The season at the Teatro Castagnola, Catania, has been brought to 
a premature termination. 

Mdme Galli-Marié has appeared successfully in Ambroise Thomas’ 
Mignon at the Liceo, Barcelona. : 

A new opera, Maometto II., music by Sig. Gand Ifo, is in rehearsal 
at the Teatro Comunale, Catania. 

Sig. Boracchi has taken the Teatro della Pergola, Florence, from 
next autumn to the end of Lent, 1885. 

The Italian operatic season was successfully inaugurated ip San- 
tander with a performance of La Favorita. 

Sivori, who now plays very seldom in public, took part in a 
recent concert given iu Paris by M. Leboue. 

Ovide Musin, the violinist, has been offered an engagement by 
Henry E. Abbey, for concerts in New York. 

A new opera, Baltazar, by Sefior Gasparre Villate, will be pro- 
duced next winter at the Teatro Real, Madrid. 

A performance of Max Bruch’s Arminius was announced for the 
22nd inst. by the Cecilian Society, Philadelphia, U.S. 

Les Huguenots, with Signora Cassanova de Cepeda, and Masini, 
has been extremely well received at the Liceo, Barcelona. 

Malle Carlotta Badia after fulfilling her various engagements on 
the continent, will return to London the second week in May. 

The Strassburgh Mannergesangverein, under the direction of Herr 
Hilpert, will pay a visit at Whitsuntide to Berlin and give some 
concerts there. 

W. J. von Wasielewski has resigned the post of Town Musical 
Director at Boun, that he may devote himself entirely to his musico- 
historical stadies. 

An Italian company, under the management of Sig. Vallesi, opened, 
on the 16th inst., at the Teatro de la Zarzuela, Madrid, with Un 


| Ballo in Maschera. 


The 13th number of Professor Giovanni Massuto’s encyclopediacal 
work, J Maestri di Mus'ca Italiani del’ Secolo XIX, has just been 
published in Venice. 

Among the artists engaged for next season at the Teatro Real, 
Madrid, are Signore Sembrich, Theodorini, Pasqua, Fons, Signori 
Masini and Battistini. 

At the last two concerts of the Societa Orchestrale della Scala, 
Milan, Sig. Bolzoni will officiate as conductor, in place of Sig. Faccio, 
who goes for a short time to Turin. 

The Jubilee Musical Festival of the General Musical Association 
of Germany at Weimar is again postponed. It is now fixed to come 
off from the 24th to the 28th May. 

The Cross of the Saxe-Ernest House Order (second class) has been 
conferred by the Duke of Saxe-Coburg-Gotha on Professor 
Mannstaedt, Ducal Capellmeister, Meiningen. 

On account of his engagement in Bologna, Sig. G. Mancinelli has 
declined the conductorship at the Teatro Apollo, Rome, offered him, 
with a salary of 10,000 liras, by the Municipality. 

Auber’s statue, inaugurated last year at Caen, and t woage tempo- 
rarily in the Exhibition building, has been transferred to the site it 
is to occupy permanently in the Place de la République. 

A performance of J. S. Bach’s Matthius-Passion was given in 
Gorlitz, on Palm Sunday, by the Singakademie, under the direction 
of R. Fleischer, organist and precentor at the Hauptkirche. 

Fragments of an unpublished opera, La Fille de Saiil, by M. Félix 
Godefroid, the harpist, were performed, under the direction of the 
composer himself, at the sixth Popular Concert, Boulogne-sur-Mer. 

Herr Carli Zoeller, bandmaster 7th (Queen’s Own) Hussars, was 
elected a member of the ‘Reale Accademia di Santa Cecilia di 
— ” in the class of ‘‘ Maestri Compositori,” on the 10th April, 


Sig. Campanini, assisted by some of the best artists of the Metro- 
— Operahouse, New York, was to give a concert in Steinway 

all, on the 29th inst., in aid of the Italian charitable institutions 
of the city. 

Theodor Wachtel commences, on the Ist May, a short engagement 
at the Walhalla-Operettentheater, Berlin. The opening opera will 
be Le Postillon de Longjumeau, to be followed by La Dame Blanche 
and Fra Diavolo, 
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The publication of the Firenze Artistica, which was discontinued 
some time since, will be resumed at the beginning of next month. 

Mdme Materna, Herren Winkelmann and Scaria, reached New 
York on the 7th inst., after a quick and pleasant passage by the 
Alaska. 

The Austrian Tschampa-Gallowitsch Ladies-Quartet finished their 
winter tour on the 2nd inst., having given 72 concerts and visited, 
among other places, Paris, Lyons, Ga ais, and most of the principal 
cities in Germany. 

M. Adolphe de Leuven, Comte de Ribbing, has died, aged 82, at 
Marly-le-Roy. The deceased was for some years manager of the 
Paris Opéra-Comique, and author of numerous lyrical pieces, among 
which were Le Panier fleuri, Le Songe d'une nuit d'été, Fanchonnette, 
and Le Postillon de Longjumeau. 

SHAKSPFREAN SHow.--At the opening ceremony, which will take 
place at the Albert Hall on Thursday, 29th May, the drop curtain 
which is to be hung before each stall will be drawn aside, disclosing 
the characters in costume grouped in the scene. Several Royal 
Academicians are arranging the groups, and after each scene has 
been formally opened, the buying and selling will begin, and “ may 
they throng who would buy first.” The visitors will occupy the 
amphitheatre stalls until the ceremony is over, and by the method 
of setting out the show, they will get only a front view of the 

‘Shaksperean Casket” ; no unsightly backs of stalls will be visible. 
Special arrangements have also been devised for the easy entrance 
and exit of visitors. Those having purchased tickets before the day 
will have the privilege of earlier entrance at doors reserved for 
them. The Baroness von Bissing is to preside at the Measure for 
Measure stall, the scene for which will represent the old city gate in 
Vienna; this stall will be the first one seen by the visitor upon 
entrance. The Princess Hellen Rundheer Singh is also cast for one 
of the characters in King John. The Show Book, of which a first 
edition of 7,000 copies has been ordered, will be embellished with 
specially drawn pictures by seven Royal Academicians among others ; 
and one of the recent additions to its literary section is a poem by 
Horace Lennard ‘ In Memoriam” of the late Duke of Albany, who 
was the patron of the Chelsea Hospital for W omen, Mr Furnivall, 
the founder of the ‘‘ New Shakspere Society,” has undertaken to be 
director of the exhibition of relics and articles of Shaksperean interest 
in 1 connection with the Show. 


GOLDEN ‘DREAMS. 








SonG, 
WORDS BY J. STEWART. 
Music by 
I. L. HATTON. 
Price 4s, 


London: Duncan Davison & Ov., 244, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Hatron, ‘A LONG GOOD NIGHT TO THER,” 3s.; 
“THE RETURN,” 3s.; and “THE GOOD SHIP ROVER.” 3s. 


TRICYCLES AND BICYCLES. 
“BLACK BESS.” + 7 WAZEPPA,” NAT,” and “ BLACK 


‘ 








Gold and Silver Metal Double and Single Driving 
Trivycles are the machines for the present Season, Prices 
from £7, less 10 per cent. Discount for cash, or supplied on 
easy terms of payment. Lliustrated Price Lists sent post 


free, 
THE “KING OF THE ROAD.” 
WELDLESS STEEL BICYCLE, 

And the ‘‘MAZEPPA” SreKL BicycLk. Prices from £6, 
less 15 per cent, Discount off for cash, or supplied on easy 
Sree Full particulars in our Illustrated Price List, post 
ree, 

List of over 300 NEW and SECOND-HAND TRICYCLES 
and BIOYOLES, prices from 40s., sent post free on app‘ication, 





Price £18 10s. Tuition free in our School to all Customers. 
10 per cent. Discount Bicycles and Tricycles Exch inged, Agents for every make, 
Sor Cash. which wi'l be supplied on easy terms of payment, or a large 


Discount allowed for cash, List free. 


Repairs of all kinds quickly and neatly executed. Estimates given. 
ffice Hours, Nine till Seven ; Saturdays, Nine till Four. 


METROPOLITAN MACHINISTS’ COMPANY, LIMITED, 
STEAM Works—BISHOPSGAT® STREET WITHOUT, LONDON, E.O. 


SHOWROOMS, with 390 Bicycles and Tricycles on view— 
75, BISHOPSGATE Sf'REE WITHOUT, LONDON, E.C. 


City Depér AGENCY AND SHOWROOMS— 


LONDON CYCLE SUPP.Y ASSOCIATION, LIMITED, 


57, QUEEN VICTORIA STREET, LONDON, E. 'o. 
(Next door to te Mansion House Railway Station.) 





CHAPPELL'S VOCAL LIBRARY 


PART- r-SONGS, &e. 


Composed or Arranged by Trice 


1. Duleedomum. §.A.T.B, aad pine Sir G. A. Macfarren 1d. 
2. Down among the dead men. 8.A.T.B. ae o ld. 
3. The girl I’ve left behind me, 8,.A.T.B. uaa pe ld. 
4. British Grenadiers. 8,A.T.B. 2d. 
5. Long live England’s future Queen. T.B. Dr. Rimbault 2d. 
6. My task is ended (Song and soll wt 3 (oe ... Balfe 4d. 

7. Thus spake one summer's day, 8.A.T.B. _... om ae .. Abt 2d. 
8. Soldiers’ Chorus, T.T.B.B, : pa on ee Gounod 4d. 
9. The Kermesse (Scene from Faust) con al 6d. 
10, Up, quit thy bower. 8.A.T .. Brinley Richards 4d. 
11. Maidens, never go a- wooing. ‘8.8.7.7.B. Sir @. A. Macfarren 2d 
12, Faggot- -binders’ Chorus... os on coe Gounod 4d 
13. Sylvan Hours (for six female le voices) Be 5 Joseph — 6d. 
14, The Gipsy Chorus... eve is pn Balfe 4d. 
15, Ave Maria... yee coe  Areadelt 1d. 
16. Hark! the herald angels sing. S.A.T.B. Mendelssohn 1d, 
17. England yet (Solo and he os A.T.B. Sir J. Benedict 2d. 
18. The Shepherd's Sabbath Day. A.T.B. ia ee: J.L. Hatton 2d. 
19. Thoughts of Childhood. 8.A.T Be oes “sees Henry Smart 2d. 
20. Spring's Return, 8.4.T.B. ae er ” 2d. 
21. Anold Church Song. 8.A. a B. ‘a eco ri “ 2d. 
22. Sabbath Bells. 8.A.T.B. ae “se a ioe 99 2d. 
23, Serenade. 8.A.T.B... pe nae ‘i can = 2d. 
24. Cold Autumn wind. 8. ATB. ... re an a pa 2d. 
25. Orwheus with his lute, 8.8.8. ... ad oe ... Bennett Gilbert 2d. 
26. Lullaby. 8.A.A. “on pe poe a ld. 
27. This is my own, my native land. “SLALTB. 0 Sir G. 4. Macfarren 1d, 
28. March of the Men of Harlech, 8.A.1T.B. ‘an Dr Rimbault 2d. 
29. God save the Queen. 8.4.T.B. ous on ose one pe ld, 
30. Rule, Britannia. 8.A.T.B. pa sos eee bee pa ld. 
31. The Retreat. T.T.B.B. is nae on a «» L. de Rille 2d. 


Cherubini 2d, 


32. Lo! morn is breaking. 8. 8. ‘3. ‘ 
‘tire. A. Macfarren 4d. 


33. Weare spirits, 8.8. 


34. Market Chorus (Alasaniell). 8.£.2.B.... ‘<a Auber 4d, 
35. The Prayer (Musaniellv), S.A.T.Bo 0. cee tee ee 1d. 
36, The Water Sprites. 8.A.T.B. ... ie ee “<a on Kiicken 2d. 
37. Eve's glittering star. S.A.T.B. ... pen fad on ie aa 2d. 
38, When first the primrose. 8.A.T.B.  ... ooo ie ooo Pe 2d. 
39. Odewdrop bright. 8.A.T.B. f ae a pee a pe. 1d. 
40. Sanctus from the Messe Soleuncll’. S.A.T.B.... aa ae Rossini 4d. 

t. Nine Kyries, Ancient and Modern oes te Gill 2d, 
42, Sunof my soul. 8.A.T.B. . : Brinley Richards 2d. 
43. "Twas fancy and the ocean's spray. 8.A.T.B... -»  @,A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A.T.B. 2d. 
45. O Thon, Whose power (Prayer from Moré in Byitto)_ ar "Rossini 2d. 
46. The Guard onthe Rhine. 8.A.T. . SirG. A. Macfarren 1d. 
47, The German Fatherland. 8.A.T.B 1d. 
48. The Lord is my — (Quartet). 8.A.T.B. @.’A. Osborne 2d. 
49. Te Deumin F.. = on oat pa Jackson 2d. 
50. Te Deum in F.. one se oe po sea Nares 2d. 
51, Charity (La Carita). "B. me Ss. a ‘as “a daa Rossini 4d, 
52. Cordelia, A.T.T.B on She poe ..  @,A. Osborne 4d. 
53. Iknow. §,A.T.B. coe eee Walter Hay 2d. 


54. Chorus of Handmaidens (from Fridolin) oes wae A. Randegger 4d. 
55. The Offertory Sentences... ... «ee Edmund Rogers 4d. 
56. The Red-Cross Knight «+ — .% Dr Oalleott 2d. 
57. The Chough and Crow ate -.  « Bir H.R. Bishop 3d. 
58. The“ Oarnovale”  ... feet) eens Create sad Rossini 2d. 
59. Softly falls the moonlight .. oe “0 .. Edmund Rogers 4d. 
60. Air by Himmel Henry Leslie 20, 
61. Offertory Sentences .. Ra «as E. Sauerbrey 4d 
62, The Resurrection _... na "©. Villiers Stanford 6a. 
63. Our Boys. New Patriotic Song .. H. J. ai sin and W. M. Lutz 4a, 
61, The Men of Wales ... aes 7 2a 


65. Dame Durden.. kee = me iad ae Id 
66, A little farm well tilled ... ae os os . "; Hook id 
67. There was a simple maiden o ‘Sir G. ‘A. Macfarren 14. 
68. Fair Hebe aan . 9 1d. 
69, Once I loved a maiden fair ” 1d. 
70. The jovial Man of Kent ” ld, 
71. The Oak = the Ash all on ese » a 
72. Heart of Oa aes Sou ane “ oe = a 
73. Come 7 the sunset tree... ph ies ‘an .. W. A. Phillpott 4d. 
74. May. S.A.T.B. W. FB. Banks 2d. 
75. Pure, lovely innocence (ef Re di Lahore), Chorus for femate 

voices one eee - ... 3. Massenet 4d. 
76. A Love Idyl. SATB. ar ne aa a . E.R. Terry 2d, 
77. Hail to the woods, A.T.T. | ee tec as J. Yarwood 2d. 
78. Near the town of Taunton Dean .. Thomas J. Dudeney 2d. 
79. Our merry boys at sea “ J. Yarwood 2d. 
80. Christ is risen (Euster Anthem). “B. A.T TB. Berlioz 3d. 
81. When the sun sets o'er the mountains ( /! Demenio) . ‘A. Rubinstein 3d. 
82. Hymn of Nature _... - ... Beethoven 3d. 
83. Michaelmas Day (Humorous Part- “Songs. No. D one W. Maynard 4d. 
84, Sporting Notes (Humorous Part- erate No. 4) aa 4d. 
85, Austrian National Hymn ... “ . "Haydn 4d. 


” Joseph Robinson 4d. 


86. A May Carol. 8.8.0. Theodor I. Clemens 34. 


87. The bright-hair’d Morn. AT.T.B. 


88. Oh, Rest (Velleda) ... ee pe pee ‘aia H. Lenepveu 4d. 
89. Love reigneth overall. T.T.B.B. on ad os ba G. Elsisser = 
90. Joy Waltz. T.T.B.B. eh aaa 3 
91. The Ster of Bethlehem (Christmas Carol) Theodor L. Clemens 2d. 


92. Busy, Curious, Thirsty Fly. T.A.T.B. a ” 3d. 
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BOOSEY & 60.5 NEW WORKS, 





Dedicated to Braums. 


SONGS OF OLD IRELAND. 
A Collection of Fifty Irish Melodies, the Words by A. P. Graves, 
the Music arranged by C. ViLtrers Stanrorp. Price 5s, ; or in 
cloth, gilt, 7s. 6d. 


PrREFACE.—The Fifty Irish Melodies comprised in this collection may be 


described as new to English ears. They have been chosen to represent. as far | 


as possible the various characteristics of tle people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, und mechanic are 
given, and subjects of the remote past have not been neglecte |. 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘*A more useful publication than these collections cannot be conceived,” 
Athenaum, 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 
Edited by Henry Hoimes, with numerous Notes and an Appendix 
by the Editor, 

Pianoforte Part to the Earlier Exercises in Spour’s Scuootr, 
arranged by Henry Howtmes. Price 2s. 6d. 


LOGIER’S SYSTEM 
Or THE SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Sanriey. Price 8s. in cloth. 


«The system is admirable in every respect.”—Atheneum, 


Also PANSERON’S METHOD FOR MEZZO-SOPRANO. 
Price 8s. in cloth. 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CALLcoTT’s GRAMMAR OF Mrsic. New Edition. 
Henninq’s First Book Fork THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 











| Hymn oF PRAISE. 





Dr. SparK’s Hanvy-Book oF CHORAL Stncine (including 156 | 


Exercises and Part-Sungs). 
Boosgy’s SHILLING PIANOFORTE TuToR. By Mount. 
Best's Frrst Oxcan Book. 
Exuiott’s New Harmonium Tvror. 
EpwarbD HowE t's VIOLONCELLO TuTorR. 
Cask’s VIOLIN Tu'ror. New Edition. 
Harron’s Stncine Tutor FoR LADIEs, 
Hatron’s Stncine Tutor ror MEn. 
Kaprey's CLARIONET TuToR. 
R. S. Pratren’s Fiute Turor. 
Sranton Jones’ Cornet Tutor. 
Case's ENGLISH CONCERTINA TUTOR. 


MUSIC ror THE KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and Games, 


With Full oe ae for use in the Kinder-Garten and Family. | 
2s, 6d., cloth. Tonic Sol-fa edition, 1s. 





FAVOURITE CANTATAS. | 


GEORGE Fox’s HAmILron TIGHE .. ; 1/- 
Henry HowMes’ Curisrmas Day. Words rach Keble .. . 2/6 
ARTHUR SULLIVAN’S PRODIGAL SoN _... : .. 2/6 
ARTHUR SULLIVAN’s ON SHORE AND SEA ety a «- 2/6 
F. H. Cowrn’s Rosk MAIDEN _.... a al is .. 2/6 
| F. H. Cowen’s Corsair... cas cea ‘sh ree ose BO 
| F. Howe.w’s Lanp oF PROMISE ... we a 8 oo. §2/6 
F. Howe w’s Sone oF THE MONTHS _.. i sf os, Se 
KapprEy’s PER MARE PER TERRAM si ies oe oe 


Price 2s, each, or in One V ial cloth, 7s. 6:1, 


HANDEL'S SIx ORGAN CONCERTOS. 


Without Orchestra (Second Series). Arranged by W. 'T. Besr. 
Of these Concertos Dr. BURNEY remurked :—*‘ Public players on keyed instru- 
ments, as well as private, anita subsisted on them for near.y thirty years. 


THE CHORAL UNION; 


Containing 40 FAVOURITE PART-SONGS, for Soprano, vi ‘ontralto, 
Tenor, and Bass, Price 6d. each Voice complete ; or in Score, 
price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., paper cover; cloth, gilt 

edges, 5s. Specimen Anthem for One Stamp. 


SHILLING ~ 
ORATORIOS, MAS3E3, AND CANTATAS. 


Mount oF OLIVvEs, 
Haypn’s Impertrat Mass, Wa.rpurcis NIGHT. 
Gounop’s St CEcILE. BEETHOVEN'S Mass In C. 
Mozart’s TWeLrrH Mass. ActIs AND GALATEA, 
Rosstni’s SraBat Mater. Mozart's REQUIEM. 
Jopas MaAcvaBaAvs. Derrincen Tr Devo. 
MEssIAH. ISRAEL IN Eoypr. 
Bacu's Passion (MATTHEW). 1/6 THE CREATION. 

Also Boosey’s Handy Editions of Messtan and THE 
CREATION, price Is, each, 


SIXPENNY MASSES. 


Wespr’s Mass 1n A, Wespse’s Mass In G, 





2 In D. MIssA DE ANGELIS, 

cs IN B Fat, Doumont’s Mass. 

is In F. Missa In Domrnicts, 
re In C. Missa Pro Derunctis. 


1N D MINOR. WESLEY’s GREGORIAN Mass, 
Or bound in One Volame, cloth, gilt edges, price 5s, 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. 8S. Berg 
A GARLAND oF Sonos. 48 Pieces. 
‘He CuitpReN’s CuoraL Book, 44 Pieces. 
THE GOLDEN HaRvest. 12 Easy Part Songs. 
THe CHILpREN’s VocaL HanpBook. Instructions in Part-Singing 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth. 


ANDRE'S ORGAN Books. 2 Vols, (92 pieces) 
Hesse’s OrcAN Books. 2 Vols. (55 pieces)... «- each 6/0 


| Smart’s OrGAN Book. 12 pieces a one dak: ehh 
Smart’s ORGAN ieamer Pe ow piss .. 5/0 
Smart’s PRELUDES AND INTERLUDES (50) oa Aas w. 2/6 
Harron’s OrGan Book. 12 pieces we . 7/6 





FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F. H. Cowen’s Berrer LAND. 
Arranged by Dr. Spark. Price 2s, each. 
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